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Musical Announcements. 


-—-0-—— 


CRYSTAL PALACE.—Christmas Day. 


—The Palace and Park will be OPEN from Nine till 
dusk. At half-past One o’clock a selection of Choral 
and Instrumental Music will be performed by the 
Company’s Band, assisted by an efficient Chorus, 
under the direction of Mr. Manns.—Admission, 1s, 





CRYSTAL PALACE.—On Friday next 


(the day after Christmas Day), a PROMENADE 
CONCERT will be substituted for the usual per- 
formance of Classical Music.—Admission, 1s. 





CRYSTAL PALACE. — SATURDAY 


CONCERTS.—Madame RUDERSDORFF will sing 
at the Seventh Concert, on Saturday next, Dec. 27.— 
Admission, 2s. 6d. 





MONDAY EVENING CONCERTS 


FOR THE PEOPLE, at ST. MARTIN’S HALL— 
On MONDAY NEXT will appear, Miss Birch, Miss 
Brienti, and Miss Palmer; Mr. Kenny and Mr. Mar- 
row. Violin, Herr Car] Deichmann; Piano, Mrs. 
Arthur Willmore.—Area, 3d.; gallery, 6d.; reserved 
seats, 1s.; stalls, 2s. 6d. 





Mr. POMPEI, Leader of the Private 


Band of the King of Sardinia, jointly with the cele- 
brated Anglo-Italian Band, will give a series of grand 
VOCAL and INSTRUMENTAL CONCERTS, every 
evening, for the interval of two weeks, in the Lecture 
Hall, 3, Chenies-street, Bedford-square. 
Besides the celebrated Anglo-Italian Band, com- 
osed of eighteen professors, conducted by Signor 
Barnivali, the following celebrated singing artists 
have been engaged for the above period :— 
Sopranos, Madame Veroni and Miss Eldwin; Te- 
nors, Mr. W. J. Williams and Signor Yerdiani; 
Baritones, Signor Regis and Signor Cacciola; Italian 
Comic, Signor Pompei. 
All the songs will be performed in theatrical 
costume. 
Manager . . . Signor Pompei. 
Doors open at 7, commence at 8 o’clock, Every 
evening the programme will be changed. 
Front seats, 1s.; back seats, 6d. Tickets may be 
had at the above Hall. 





Mad. RUDERSDORFF, Mad. AMADEI, 


Mr. SWIFT, Mr. ALLAN IRVING, and Mr. R. 
GLENN WESLEY will make a TOUR in the Pro- 
vinces during January.—All communications relative 
to Engagements to be addressed to Mr. R.G. Wesley, 
20, Queen’s-row, Pentonville-hill, London. 





PIANOFORTE and HARMONIUM.— 
A PROFESSOR of great experience in Paris and 
London ot ge Lessonsin Town and Country. Schools 
attended. Terms moderate. Address, woo 
8, Victoria-terrace, Southampton-st., ‘dam rwell. 





Mr. & Mrs. ROBERT PAGET (R.A.M.), 


Bass and Contralto, late of Atherstone, Warwick- 
foal Gataminptret Pentonville, London, where 
5 m le, Lon w 

all ns are to be addressed. e 
Mr. and Mrs. Paget are open to an Engagement 
ip a Sunday Choir. 








QUEEN’S ROOMS, Hanover-square.— 


Madame SAINVILLE has the honour to inform er 
friends and the public, that in consequeuce of the 
great success the full-dress concerts and balls, in- 
troduced by her, obtained last winter, purposes con- 
tinuing them this season on agrander scale, and has 
made the necessary arrangements with the pro- 
prictor of the Queen’s Rooms for a series, 


The first FULL-DRESS CONCERT and BALL 
(under distinguished patronage) will take place on 
Thursday, January 8, 1857, upon which occasion 
Madame Sainville earnestly solicits the patronage 
and support of her friends and the public. 


Gentlemen’s tickets, 10s. 6d. ; lady’s ticket, 7s. 6d. 
N.B.—Family ticket for four persons, £1 10s., may 
be had by applying personally to Madame Sainville, 
12, Little Stanhope-street, Mayfair, up to the 7th 
January, 1857, 


Notice.—Madame Sainville’s Full-dress Concert 
and Ball, which was to be given at the Queen’s 
Rooms, Hanover-square, on the 30th December next, 
is postponed tothe Sth of January, 1857. 





ENGLISH BALLADS.—Mr. C. BLAND 


begs to acquaint his friends and the public that he 
ives INSTRUCTION in the above style of SING- 
fNG, on the most approved system, daily, from 10 
o’clock in the morning until 6 in the evening, at his 
residence, 84, Newman-street, Oxford-street. 





SINGING and PIANOFORTE.— 


Madame ANNIE LLOYD, from Paris, instructress 
of the nobility, gentry, &c., in Italian, German, 
French, and English singing, and the pianoforte, 
attends or receives PUPIL: privately at her resi- 
dence, 27, Quadrant, Regent-street. Professional 
pupils instructed. 





Mr. Geo. GENGE respectfully announces 


that his ANNUAL CONCERT and BALL will take 
lace in Freemasons’ Hall, Great Queen-street, on 
uesday evening, January 13,1857. Full particulars 
will be duly announced.—St. Mary’s-terrace, Wal- 
worth, December 6, 1856, 





ST. GEORGE'S GALLERY, Knights- 


bridge—SUBSCRIPTION PROMENADE CON- 
CERTS, Soirées Dansantes, and Fancy Fair. This 
magnificent hall, the largest in England, has been 
taken for the above stated purposes by the Associa- 
tion for Promoting the Social and Intellectual 
Amusements of the People, and will open the latter 
end of December. Terms of subscription—one 
month, 18s.; one week, 5s.; one evening, 1s, 


By order, 
Mr. GEORGE A. WEBSTER, Managing Director: 





SIGNOR and MADAME FERRARI 


beg to announce to their pupils and friends that 
they have RETURNED to TOWN for the season, 
and have resumed their Professional Engagements. 
—Devonshire Lodgs, Portland-road, Portland-place. 





WANTED, a PARTNER ina Pianoforte 


and Music Saloon, inthe country, where a first-rate 
connection, &c., &c. is formed. y must be 
able to advance from £300 to £400, and likewise have 
a knowledge rfl wn | and to be able to do the 
— \~ is — in Mage; Red tae bee 4 
ments. For particulars apply, Pub- 
fisher of the Musical Garetio™ 





Music and Musical Instruments, Miscellaneous Bf- 
fects, Antique Plated Articles, Phantasmagorias, 
Magic Lantern, Slides, &e. 


PUTTICK and SIM°SON, Auctioneers 


of literary property, will SELL by AUCTION, at 
their Great Room, 191, Piccadilly, on Monday, Dee. 
22, a large COLLECTION of MUSIC, of various 
kinds, many valuable full scores, printed and manu- 
seript, a complete copy of Latrobe’s Sacred Music, 
6 vo’s; Clarke’s Handel, &c. Also pianofortes, har- 
moniums, violins, and other instruments; together 
with valuable miscellaneous ornamental and decora- 
tive articles; a superb ormolu clock, &c. Catalogues 
will be sent on receipt of two stamps. 





Musical Publications. 


“SOUND THE LOUD TIMBREL,” 


transcribed for the pianoforte by G. F. WEST 
2s.6d. “ Avison’s beautiful air is taken as a theme 
to many ingenious and original passages; it is one 
of the best exercises for fingering published, and 
ought to be studied in every educational establish- 
ment.”—Vide “ Brighton Examiner,” Sept. 30, Also 
by the same author, the “Vesper Hymn,” Cujus 
Animum,” “God save the Queen,” 3s. each; “ Noc- 
turne,” 2s.; and the “ People’s Daily Exercise for the 
Piano,” 4s. 


The PIANOFORTE.—The Economical 


Wonder of the Day. HAMILTON’S MODERN 
INSTRUCTIONS for the PIANOFORTE, 125th 
edition, 4s.; ditto for singing, 5s.; Hamilton’s Dic- 
tionary of 3500 musical terms, 40th edition, 1s.; and 
Clarke’s Catechism of the Rudiments of Music, 
49th edition, 1s. 


LA PREGHIERA, from Mose in Egitto, 


By ROSSINI. Transcribed for the Pianoforte by 
GEORGE FREDERICK WeEstT, 3s. “A very elegant 
rendering of a favorite piece, which will find a ready 
welcome in musical circles, and will largely increase 
the reputation of its author.” 


“Her bright smile haunts me still.” 


By W.T. Wriauton. Pootry by J. E.CARPENTER, 
Esq. With an elegantly ornamented title, 2s, 6d. 
_ Mr. Wrighton, who has won the su of the 
million by his ‘ Postman’s Knock,’ is equally a favo- 
rite in the drawing-room; witness his ‘Smiles and 
Tears,’ and these two beautiful songs. 


Two Shillings only.—“ MESSIAH,” 


from Mozart’s Score, arranged by Joun BrsHop; 
large 8vo., 2s. Also THE CREATION, uniformly 
with MESSIAH, 2s. 


SONGS, &c.—For 7d. in postage stamps 

ill be forwarded the WORDS of 127 select SONGS 
Duets, &c.. in aan elegant little book, entitled * Select 
Ly ,” suitable for the C) e drawing-room 
wie te 0 seal paved, An invaluable assistant 
to vocalists in selecting songs, &c. 


“On the banks of a beautiful river.” 


W.T. Wricnton. Poetry by J. B.CAnPentT 
By . With an e ly Ceuaaeated title, » a. 





rite in the drawing-room; witness Smiles and 

Tears,’ and these two beautiful wee a . 

don: ROBERT COCKS ‘ew Bur. 

Ba me music publishers to t Mates 
ueen Vi 


ctoria and the Emperor Napoleon I 
of all music-sellers. 
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NOTICES, &c. 


Post Office Orders should be made payable to Joun Suuitn, Strand Office 
and addressed No. 11, Crane-court, Fleet-street, London. 

Immediate attention is requested to the aecounts which have been sent to 
subscribers, The arrival of subscriptions is not now announced by initials as 
heretofore. Receipts are forwarded by post, aud those who do not receive 
acknowledgments by return, are requested to give notice of the neglect. 

All remittances should be addressed to the publisher. 

Notices of coneerts, marked programmes, extracts, &c., should be forwarded 
as early as possible after the occurrence. 

In reply to many inquiries, we beg to state that we shall not supply covers 
for binding, but that an index and title-page will be provided. The first volume 
will be completed on the 27th of December. 

Miss P. Horton’s new entertainment, several reviews, and other matters stand 
over till next week. 


THe WOSICAL GAZETTE 
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0. 








Tue sudden resignation of the post of principal soprano in The 
Messiah, by Mrs, Crane Herwortu, at the first Christmas per- 
formance of that oratorio by the Sacred Harmonic Society, and 
the occupation of the vacant chair by Miss Louisa Vinnie, 
have been much talked about, The same feelings have animated 
the talkers, which pervaded the audience on the occasion, viz. 
those of sympathy with Mrs. Herwortu, and gratification that 
Miss Lovisa Vinnin@ should have had the opportunity of making 
her débat in oratorio, and, with the opportunity, should have 
been so thoroughly successful. We sincerely trust that Mrs. 
Herwortu, who impressed us most favourably with her perform- 
ance at Gloucester, will not be so thoroughly unnerved as to 
prevent her taking her revenge, and singing throughout with 
more confidence when she resumes her débdt ; but at the same 
time we hope that the excellent chance afforded to Miss Vinnine 
of jumping high into favour, will be noted by all vocalists who 
study for public appearance. 

Of all artistes that have come under our notice, Louisa Vinnine 
is about the last we should have dreamt of for carly appearance in 
oratorio. Many of our readers may recollect a child who was 
paraded about the country as a vocal prodigy some years ago, 
and who as the “Infant Sappho”—perched on a stool, and 
seeming incapable of anything like expression or execution— 
delighted many an audience with the sweetness of her style, and 
astonished them with daring feats of vocalization. Her father 
accompanied her on these tours, and gloried in playing passages 
with strange divisions on the violin, which the child repeated 


with wonderful fidelity. Suddenly the “Infant Sappho” part 


evaporated. Every one who had heard her,, or felt at 
all interested in the child, concluded that she had had her 
day, that the wonder was over, and that like many juvenile 
precocities, she would settle down into—nothing. The father, it 
appears, had more good sense than he obtained credit for; he 
had withdrawn the “ Infant Sappho” from public life for a time, 
in order that, by careful study, she might be eventually qualified 
for a good position as a vocalist. Nothing more was heard of 
the young prodigy until, in the Miss Lovisa Vinnuve who made a 
fresh déb@¢ at some London concert last season, was recognised 
the “Infant Sappho” of former. years, Since her grown-up 
appearance, Miss Vinnine has generally indulged her audiences 
with ballads and vocal morceau of light character, and even her 
admirers must have been gratifyingly astonished yesterday week 
at her calm and finished delivery of the beautiful airs which 
remained for her tosing in The Messiah at Exeter Hall. . 

Let many « vocalist take the hint, We fear that too much 


reliance. is placed upon the strength of a popular ballad or two, |; 


to acquire or sustain a reputation ; but here is an instance of the 





study of great works turning out wonderfully useful when least 
expected, Many a vocalist, with no apparent chance of singing 
at concerts of such consideration as those of the Sacred Harmonic 
Society, may, by such study, extract a committee from a 
dilemma, rescue an audience from disappointment, and advance 
his or her interests to a most comfortable extent. 


dietyopolitan, 


AMATEUR MUSICAL SOCIETY. 

THE programme of the second concert, on Monday last, was 
brief, good, and interesting ; qualifications that few programmes 
a. The first concert of the season was rather too long, 

ethoven’s symphony and Mozart’s concerto making pretty 
good holes in the evening, and the meeting being prolonged by 
encores of the minor pieces. On Monday last, the only compo- 
sition of length was Mozart’s third symphony (in E flat), and 
notwithstanding a long interval between the parts of the concert 
for conversation and promenade (in single file), this excellent 
arrangement filled Hanover-square with carriages “homeward 
bound” midway between the hours of 10 and 11. 

The symphony was very well performed. The gentlemen of 
the orchestra played with much greater force and precision than 








21in that of Beethoven on the 1st instant. The movements best 


executed were the opening adagio, the menuetto, and the finale. 
The allegro suffered from the want of promptness on the part of 
the wind instruments, and the andante was unsteady and 
nervous: the detached pairs of notes for the violins in this 
movement require careful balancing, and the slightest hurry of 
these particular passages gives too tripping a character to the 
music, On the whole, however, we repeat, the symphony was 
very well performed. There was an evident desire on the part 
of the audience to have the menwetto repeated, but the demon- 
stration was not sufficient to warrant its repetition. — 
Miss Sherrington,—who made her first metropolitan appear- 
ance at the concerts of this society last season,—followed with 
the trying song from The Messiah, “Rejoice greatly,” and 
acquitted Poste fairly as regarded the execution of the florid 
passages with which the air abounds, while the minor phrase, 
‘He shall speak peace,” was given with tranquil expression, but 
Miss Sherrington must enter upon a fresh course of study—and 
that in Hngland—ere she can hope to gain position as a singer 
in oratorio, Of all schools, that in which she has hitherto 
studied is about the least calculated to qualify a vocalist for the 
rformance of sacred music. In Bellini’s “ Qui la voce,” which 
iss Sherrington sang in the second part of the concert, she 
was much more effective, and at the conclusion was more 
warmly applauded. 
Mr. Henry Leslie’s overture, The er brought the first 
to a brilliant termination. It is bold in production, clear 
in design, and clever in treatment. A melodious strain which 
occurs in the allege is similarly treated to the lovely clarinet 
passage in Mendelssohn’s first symphony, with the strings 
pizzicato, and a repetition of the strain towards the conclusion 
of the overture, with full play of brass instruments, develo 
the resemblance of one phrase to a portion of the “ Wedding” 
march, clearly showin t Mr. ie is somewhat of a Men- 
delssohn votary, like the nerality of our young composers, In 
spite of these trifling reminiscences, the overture to The Templar 
justifies respect.. There isa ess about the scoring that 
is not too often met with in orchestral works of the kind in the 
present day, and, if the overture is published, we can cordially 
recommend it to the notice of orchestras and military bands, © 
High ‘tag detained uch: popu in ite choreSstrument 
whic obtained suc ity in its choro- 
form at the concerts of Me Fallin, both at the Royal Surrey 
Gardens and at Her Majesty Theatre. Leonora. was repre- | 
Mr. Pollock, and 


rice ey the oboe b rol - mes arene in- _ 
uced Manrico in the perso » Gegrge ur whose . 
tone in the short and simple melody igned to the Troubadour 
y well managed, Mr, Burchett almost monoplied 
unanimously tk 
eq him and the accomph | 
former on the oboe, though we should not omit en 


q hy 
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that Mr. Burchett played, on the repetition, with much more 
delicacy and command. 

The employment of the cymbals in this piece was a mistake. 
The other instruments of brass did the “ Miserere” very fairly. 

The remaining instrumental pieces, Auber’s overture, Le Lac 
des Fées, and Mendelssohn’s War march from Athalie, were very 
well rendered. 

The words of “ Qui la voce,” printed on the programme-sheet, 
stopped short at the end of the first movement, instead of pro- 
ceeding with the “ Vien diletto.”” Why? 

Mr. Henry Leslie, the conductor, and all the members of the 
Society are going to see the pantomimes, or to assist at other 
Christmas celebrations, and no further concert will be held 
until the 9th of February. 








MISS DOLBY’S SOIREES. 

_The third and last of these agreeable entertainments was 
given on Tuesday last, at Miss Dolby’s residence, and was 
attended by a fashionable and attentive audience. 

Miss Dolby was assisted by the members of the Vocal Union, 
and by her sister, Miss Amy Dolby, while the instrumental 

rtion of the concert was supported by Mr. Lazarus, Herren 

eichmann, Nabich, and Pauer. 

Mozart’s Duo for violin and pianoforte (No. 12, in B flat), was 
faithfully rendered by Herren Deichmann and Pauer ; Cheru- 
bini’s “ Ave Maria,” one of his most beautiful arias, served to 
introduce —for the only time during the evening — Mr. 
Lazarus, who played the clarinet obbligato to perfection. The 
aria was sung by Miss Marian Moss, the soprano of the Vocal 
Union, and a very promising pupil of Miss Dolby, though at 
present she lacks the confidence which is so indispensable to 
advantageous appearance as a vocalist. In the concerted music 
Miss Moss seemed much more at home. Miss Dolby’s first 
appearance was in a “Miserere” by Martini: she sang, alto- 
gether, six songs, and four were such novelties that we believe we 
must farang: her for singing “Terence’s Farewell,” and “Heigh, 
ho! Janet :” indeed, “'Terence’s Farewell” is a lovely specimen 
of genuine Irish melody, and sung as it is by Miss Dolby, can 
never fail to give universal delight, but “ Heigh, ho! Janet,” is 
one of those “ popular” ditties that are more fitted for a Jacobite 
entertainment, in which “Bonnie Dundee,” “Come ferry me 
o’er,” and “Over the Sea,” might figure, than a soirée where 
the majority of the audience may reasonably be expected 
to appreciate and enjoy music of a higher order. A brace of 
songs by Miss Macirone, accompanied by the fair composer, were 
well received, owing no doubt to the very expressive singing of 
Miss Dolby ; a first hearing gives us no particularly favourable 
impression of the morceaus, but we hope to hear them again and 
then give an opinion. The words, by Bulwer and Mrs. Brown- 
ing, are worthy of the best setting that can be obtained. The 
remaining solo of Miss Dolby was a French version of “The 
Irish Emigrant,” by a German composer; it was sung in the 
most impressive manner, and was rapturously applauded. “The 
Irish Emigrant” is best known by the adaptation of Mr. George 
Barker, whose ballad has been before the public for some years. 
The following verse does not appear in the English edition :— 

“ Voila l’église od le prétre, Marie, 

Au saint autel unit nos cceurs joyeux, 

La le sentier qui coupe la prairie, 
Et que, pour abréger, nous prenions tous les deux. 
Mais avant d’arriver au porche, il faut, chérie, 
Passer la cimetiére, od tu dors 4 jamais 

Et je craindrais, Marie, 

Par le bruit de mes pas d’éveiller tes regrets.” 

This portion was exquisitely sung by the fair artiste, who will 
probably introduce the song at some of the fashionable concerts 
of the season. 

The remainder of the vocal music was concerted. Another of 
Benedict’s charming trios (without accompaniment), “ Warbler so 
joyously singing), was given by Miss Moss and the Misses 

arlotte and Amy Dolby. The Vocal Union—Miss Moss, Mr. 
Foster, Mr. Wilbye Cooper, Mr. Montem Smith, and Mr. Thomas 
—made their ap ce in the second of the programme, 
and their share in the soirée comprised Elliott’s “Come, see what 


” (which ap less original every time we hear it), 
Becle'e “Garrone at tomato song by Mr. Wal “ This world 





shepherd swains.” Mr. Waley’s part-song was encored. It was 
sung somewhat more slowly than it is usually taken by Mr. 
Leslie’s choir, and, we fancy, gained by the change. It was un- 
hesitatingly encored, a compliment which was merited by the 
composition and the absolute perfection of its performance. The 
execution of “Go, rose,” also deserves the highest praise. 
Mr. Waley, who was present, was complimented by the 
performance on the trombone of one of his songs, 
“ Sing on, ye little birds.”’”’ Herr Nabich subdued his tone in the 
most masterly manner, and played the song in a simple and 
unaffected style; but notwithstanding the evidently-intended 
compliment, we could not help regretting that Herr Nabich had 
not prepared some morceau expressly for his instrument. Herr 
Nabich made his first appearance in England in a trombone 
concerto. Cannot a trombone solo be found ? 

We had almost forgotten Mr. Thomas, who sang Kiicken’s 
“Good night.” Mr. Thomas, whose London experience has been 
gained in large rooms, must temper his voice for the salon: 
indeed, drawing-room or small concert-room singing requires 
separate attention on the part of a vocalist. 

err Pauer and Mr. Harold Thomas presided at the piano- 
forte. Mr. H. Thomas was rather hurried and careless through- 
out his duties. 

Herr Pauer gave Beethoven’s seventh sonata in E flat. The 
mechanical portion of the execution was faultless, but the general 
reading was deficient in breadth, and a little exaggerated in 
expression, more particularly in the finale, the tranquillo charac- 
ter of which was converted almost into agitato. 

A solo on the violin by Herr Deichmann was too long. Had 
this able violinist played in the second part of the concert, his 

erformance would have been more relished. The sonatas of 

ethoven and Mozart were sufficient for the first part. 








SACRED HARMONIC SOCIETY. 

During the season of Advent it appears customary to have 
performances of The Messiah in the metropolis. The first of 
these was given at Exeter Hall by this Society yesterday week, 
and a vast audience assembled to hear the great sacred work. 
The principal vocalists engaged were Mrs. Clare Hepworth 
Miss Dolby, Mr. Sims Reeves, and Herr Formes, and the band 
and chorus were on the usual large scale. 

An occurrence almost unprecedented had well nigh deprived 
the audience of a + portion of the soprano music. Mrs, 
Clare Hepworth, whose name will be known to such of our 
readers as perused our report of the Gloucester Festival, made 
her débdt in London, and would probably have been successful 
but for either illness or the trepidation attendant upon a 
first appearance, which compelled her to relinquish her 
post, while singing “ Rejoice greatly.” “Come unto Him,” was 
omitted, and the oratorio proceeded—minus soprano principal 
—when Mr. Bowley, the treasurer of the society, came forward 
and stated that Miss Louisa Vinning had offered to sing the 
remaining music of the part. Miss Vinning was accordingly 
introduced, and received with hearty plaudits. Her perform- 
ance throughout was excellent. The voice of this young lady 
is clear, fae has been well trained, and she gave proof on this 
oceasion of her claim to high rank already as a vocalist. Of the 
general performance of the oratorio we can speak highly. The 
choruses were delivered with ra force and precision, and the 
“Christmas performances” of The Messiah were worthily in- 
augurated. 





M. JULLIEN’S CONCERTS. 

The first “ Beethoven night” was given on Saturday last, the 
first part consisting of the following choice selection from the 
works of the great musician :—Overture, Leonora ; arietta, “In 

uesta tomba ;” concerto for violin, first movement; chorus, 

uins of Athens ; concerto for pianoforte, in E fiat ; two son 
and symphony, No. 7. The aria was sung by Miss Dolby, 
the two songs, which were accompanied on the pianoforte a Mr. 
Land. They are, however, chamber compositions, and should 
not have been introdu at a concert of such extensive 
character. If a fine contralto solo of Beethoven’s, with orches- 
tral accompaniment, could not be met with, a soprano or tenor 
voice might have been engaged, leaving Miss Dolby 





is alla fleeting show,” 


and Netherclift’s madrigal, “We happy 





to sing “ In 
| questa tomba,” which appears to be indi Mia Sha: Besthciven 
selection. 


568 


THE MUSICAL GAZETTE. 


[DecrmBrEr 20, 1856. 





The instrumental pieces were magnificently persormed. The 
concertos, rendered by M. Sainton and Miss Arabella Goddard, 
were marvellous treats to amateurs of the violin and pianoforte, 
anc to musicians generally, The applause which greeted each 
artist at the conclusion was of the most enthusiastic description. 

M. Jullien’s benefit took place on Wednesday evening, when 
Miss Louisa Vinning and Miss Dolby sang. The orchestral 
portion of the programas comprised the Presto from Beethoven’s 
seventh symphony, the French Quadrille, the selections from 
Il Trovatore and La Traviata, and the English and French 
Quadrilles. Miss Arabella Goddard gave a finished performance 
of Weber’s Concert-Stiicke. The house was crowded. 

On Thursday the “ Beethoven” night was repeated. 








MONDAY EVENING CONCERTS. 

The name of H.R.H. Prince Albert is now added to the list of 

trons of the Monday evening concerts, which appear to 

ourish extremely. The thirteenth of the second series was 
given on Monday last, at St. Martin’s Hall, and was, as 
usual, thickly attended. The vocalists were Miss Poole, 
Miss Ma uddart, Mrs. Ella Henderson, Mr. Kenny, and 
Mr. Theodore Distin ; and solos on the flute and pianoforte were 
— by Mr. B. Wells and Mrs. Arthur Willmore. We give 
t 


e encores—an unpleasant and distinguishing peculiarity of 


these concerts—in their order. Mr. Kenny, in “ Blue-eyed 
Nell ;” Miss Mary Huddart, in “Ida ;’ Mr. Wells, in a flute 
fantasia, by Bucher; Miss Poole, in ‘‘ Wapping Old Stairs,” 
(“ Heigh, ho! Janet,” substituted) ; Mrs, Henderson, in a song, 
“Chance,” by Kiicken; Mr. Theodore Distin, in “ Philip the 
Falconer ;” Mr. Wells, again, in “ Jenny Jones,” (“ Carnival ” 
substituted) ; Miss Poole, in “The Cavalier ;’ and Mrs. Hen- 
derson and Miss Huddart in Bishop’s old duett, “ As it fell upon 
a day.” The same composer’s trio, “ Maiden fair,” appeared in 
the programme, but was omitted. All the vocalists appointed 
to sing it were present, so we suppose that they were unequal to 
the performance, or perhaps no copies had arrived. 

Between the parts, Mr. Adolphus Francis read Hood’s “ Dream 
of Eugene Aram,” and was very much applauded. 

The concerted music performed consisted of “The Chough 
and Crow,” “The Troubadour,” “Lo! the ely beam of morn- 
ing,” and Walker’s madrigal, ‘“ Welcome, sweet pleasure.” 





ST. MARTIN’S HALL. 

The Messiah was performed on Wednesday evening, under Mr. 
Hullah’s direction, introducing Miss Banks as the principal 
soprano, and Mrs, Gilbert, we believe for the first time, in 
oratorio at St. Martin’s Hall. Both ladies acquitted themselves 
well. To Mrs, Gilbert were allotted three of the most beautiful 
airs, “Come unto him,” ‘‘ But thou didst not leave,” and “‘ How 
beautiful are the feet.” The whole of the tenor music was admi- 
rably sung by Mr. Sims Reeves, and the bass by Mr. Thomas. 
The contralto music was given to Miss Dolby, who disappeared 
after singing “ He was despised,” though her name was inserted 
in the quartetts and for a recitative in the third part of the 
oratorio, in which quartetts and recitative Miss Palmer sang. In 
justice to Miss Palmer, her name should have been printed. 


The audience, which filled the Hall to the doors, insisted upon 
a repetition of the air “Thou shalt break them,” ov, the part of 


Mr. Sims Reeves. 








MR. HENRY LESLIE'S CHOIR. 


A most successful coneert was given by this Society on Thurs- 
day evening at Hanover-square. Pre-occupation of space pre- 
vents our entering into particulars, which will be given in our 


next. 








CRYSTAL PALACE. 


Ar the fifth concert, on Saturday last, Madame Rudersdorff 
She sang a scena by Mendelssohn, “ Infelice,” 


was the vocalist. 
a florid piece of vocalization by De Beriot, and “ We met” 
(encored). Spohr’s violin concerto in A was well 
Mr. Watson, and a pianoforte solo by a Signor 
with plenty of applause and a demand for repetition. 
epertyiee ni Cosi fan tutte and The Ruler of 
yed by the 
Pte P. 


The 
e Spirits:were 
band under the direction of Mr.,.Manns. 


alace is to be open to the public on Christmas Day, and. 


a musical performance will be given. 


rformed by 
ndreoli met 


The following is the return of admissions for six days, from 
December 12 to December 18 :— 

Admission 

on Payment, 

1,514 

568 

807 

635 

497 

442 


4,463 


Season 
Tickets, 
426 
1,378 
250 
218 
275 . 
145 


2,692 


Total. 
1,940 
1,946 
1,057 
853 
772 
587 


—_—_—_— 


7,155 


Friday 
Saturday 
Monday 
Tuesday 
Wednesday 
Thursday 


12 oe ee 
13 (2s. 6d.) .. 
15 ee ° 
16 
17 
18 


Total 





ROYAL SURREY GARDENS MUSIC HALL. 

A concert for the people was given here on Tuesday last by 
the Southwark Singing Association, assisted by Mrs. Webbe, 
Mr. Charles Field, and Mr. Husk. The Hall was crowded by 
an enthusiastic audience. Selections from Zhe Messiah and 
Creation were given, and there was a third part of secular music. 
The choruses were well performed. The representation of chaos 
was fairty played by the band. Mrs. Webbe was very success- 
ful in “‘ With verdure clad.” Mr. Husk acquitted himself well 
in the air, “ Now heaven in fullest glory,” and Mr. C. Field in 
the recitative and air, ‘Comfort ye my people,” and “Every 
valley ;” in his song of “The Englishman” was encored, the 
audience joining most heartily in the chorus. 








MILITARY MUSIC. 

A circular memorandum has been issued to officers command- 
ing regiments, which states that the proposal of the General 
Commanding-in-Chief to establish a military school for music 
having received the support of all officers commanding regi- 
ments in the service, measures will be adopted without delay to 
place the school in working order. Commanding officers are 
requested to cause £5 to form a fund for the purchase of instru- 
ments, &c., and the annual subscription of £8 for the support of 
the institution, to be paid’ to Messrs. Cox and Co., to the credit 
of the Military Music Fund. It is hoped that the institution 
will be ready to receive pupils:on the Ist of January. The 
building is capable of accommodating 100 men, and each regi- 
ment at home will, as a commencement, send to the Adjutant- 
General the names of two men, or one man and one enlisted 
boy or lad, for instruction as musicians, bugle-majors or trumpet- 
majors. The candidates selected are to of exemplary cha- 
racter, must have musical ability, and be capable of turning their 
instruction to good account. 





Beaumont Institution.—The second concert of this season 
was given on Monday last, with an attractive array of vocalists. 
At the head of the ladies stood Madame Rudersdorff, who. 
“Softly sighs,” from Der Freischiitz, “Robert, toi qui j’aime, 
and “ We met,” the last being encored. Miss Banks made her 
first appearance at this institution, and produced a 7 good 
impression. She was encored in both her songs, “ Merrily over 
the snow” and “The lone little maid,” and she was extremely 
useful in the concerted music, “Ti prego,” Macfarren’s Trou- 
badour” (a sort of “Standard Bearer” for three voices), 
and Martini’s Laughing trio; also a duett, “Trust her not,” 
from Balfe’s Longfellow music, in which she was joined by Miss 
Palmer. This latter young —_~ sang ‘Di tanti palpiti,” 
“Savourneen Deelish,” and “Robin.” Mr. Sims Reeves was 
warmly welcomed; his songs were “Fra poco” and “ Bonnie 
Jean.” The ballad was encored, and the “ Last rose of summer” 
substituted. He sang, with Madame Rudersdorff, the plaintive 
| duett, “ Payigi,” from the lastiact of La Travia‘a, but the taste 
of the audience appeared to incline for ballads, and the duett 
passed with little notice. Mr. George Calkin made his bow 
to an Oriental audience, and sang very _ Wallace’s 
“Star of love” and Molique’s “Annie,” ob a fair share of. 

use. Mr. Frank Bodda was announ to , ‘but 


who made his 
village blacksmith,” 


worn out by this time, but the audience wanted it.again. Mr. 





\Winn, however, either being of the same mind as ourselves as 
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to the sufficient “run” of “Philip,” or haply considering that 
a song of his own was better, decided upon singing “ Nothing 
more.’ We don’t mean that the worthy vocalist declined to 
respond to the continued applause of his audience, but that he 
favoured them with a little composition of his own, entitled as 
above. The instrumental performances were by the Messrs. 
Case, and Mr. Alfred Carder. The brothers Case played their 
concertina duett (bass and treble,) on airs from 7 Puritani, and 
Mr. George Case gave a new fantasia on airsfrom The Bohemian 
Girl, in addition to joining Mr. Carder in a violin and piano- 
forte duett by Osborne and De Beriot. Mr. Carder played the 
audience in and out on the organ. In, with Weber’s Preciosa 
overture; out, with a “Grand March,” by Verdi. The room 
was crowded. 

Bishop Monument.—At a meeting of the committee appointed 
to erect a suitable memorial over the ve of that sterling 
English composer, Sir Henry Bishop, held at the rooms of the 
Sacred Harmonic Society, at Exeter Hall, on Thursday week, 
the Rev. John Edmund Cox, M.A., in the chair, the chairman 
reported, that the eran eau (mostly comprising amounts of 
5s. each person), amounted to £176 3s. 6d., from 359 contribu- 
tors. Upon the motion of Sir George Smart, it was unanimously 
resolved “That the subscription list be closed on the 31st 
instant ; and that public intimation be given that musical 
societies or individuals desirous of assisting the committee in the 
erection of the proposed monument be requested to forward their 
contributions immediately to the treasurer of the fund, Mr. 
Robert Bowley, at the office of the Sacred Harmonie Society, 
Exeter Hall.” It was also further resolved, “That the next 
meeting of the committee be summoned as soon after the 31st 
instant as may be found convenient, and that designs for the 
monument be then submitted for the consideration of the 
committee.” 

Nortu-Lonpon Music Haut, Camprn-rown. -A_ successful 
coup dessai has been made by Messrs. F. Morgan and Frost, in 
the way of Wednesday evening concerts at the above spacious 
room, which is fitted up in a tasteful manner for the purpose. 
The general arrangements of the same meet a long want felt in 
this part of the town; and the encouragement already extended 
by the respectable residents of the neighbourhood is amply war- 
ranted by the character of the entertainments produced. On 
Wednesilay week they consisted of concerted pieces, duetts, 
songs, and the usual choruses, divided into two parts—the per 
formers including the well-known names of Messrs. Morgan, 
Bathurst, Fernand, W. G. Ross, &.; Mr. Frost being musical 
director. Some of the most favourite airs from Bishop, Hatton, 
Balfe, and Verdi were executed in a style more than respectable. 
The “Il balen,” in Count de Luna’s part in the 7’rovatore, by Mr. 
Frost, Mr. Bathurst’s “ Good night, beloved,” Mr. Fernand’s “ Es 
tu la Soeur des Anges,” and the old and favourite duetts, “ As it 
fell. upon a day,” and “TI know a bank,’ by two promising 
debatantes, in the persons of Misses Thompson and Sherwin, 
were especially noteworthy, as were four Jacobite songs, sung 
by Mrs. Frost. Mr. Ross's share in the evening’s performance 
included some of his most popular songs and imitations. Alto- 
gether the entertainment (provided at the same price as the 
“People’s Concerts” at St. Martin’s Hall) was thoroughly 
creditable. 

Great Guope, LeIcEsTER-sQUARE.—Some extraordi ic- 
tures of the coronation of the Czar at Moscow, the fair of Nijni- 
Novogorod, and scenes in parts of Russia, have been furnished by 
the Russian authorities for the Dioramic Tour in Russia, which 
is to be opened at the Great Globe, Leicester-square, next week. 





ANNOUNCEMENTS FOR THE WEEK. 

Tuts Day.—Organ Performance, St. Martin’s Hall, 2. 

Crystal Palace Concert, 2. 

Saturday Evening Concerts, St. Martin’s Hall. 

Last night of M. Jullien’s Concerts, 8, 
Mowpay.— London Sacred’ Harmonie Society (The Messiah) 
Exeter Hail. 

Monday Evening Concert, St. Martin’s Hall, 8. 

Bal: Masqué,:Her Majesty’s Theatre. 

Mr. H. Barnby’s Concert, Willis’s Rooms. 

-.Miss ee 's Benefit, Lyceum Theatre. 

TsurspaY.—Crystal Palace open. 
SarurDay.—Crystal Palace Concert, 2. 





Opera. 
—o— 


Mdme. Penco has been engaged by Mr. Lumley for the ensu- 
ing season at Her Majesty's Theatre. Several other artistes 
of distinguished reputation are also spoken of as in treaty for 
that establishment. 








Theatrical. 


LYCEUM.— Miss Wooiaar.—The capacity of this lady for 
characters in the highest range of comedy will be tested on Mon- 
day, when she will perform Rosalind for her benefit. We have 
little doubt of her success, and trust that the public will show a 
similar confidence by giving the fascinating artiste an overflow. 








Cheatres. 


PRICES, TIME OF COMMENCEMENT, &c. 

ADELPHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.; 
Gallery, 1s. Half-price at nine o'clock, Box-oflice open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLry’s.—Private Boxes, £2 2s, and £1 lls. 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at hali-past 6, commence 
at 7. Box-office open from 11 to 4. 

Drury Lane.—Upper Gallery, 6d.; Lower Gallery, 1s.; Pit, 2s.; 
Upper Boxes, 1s. 6d. ; First Circle, 2s. 6d.; Dress Circle, 3s,; Stalls, 5s. 
Private Boxes, 10s. 6d., £1 1s, £1 11s, 6d., and £2. 2s.—Doors open 
at half-past 6, commence at 7. 

HayMARKET.—Box-office open from 10 to 5. | Orcliesrta Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s.; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box on the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas, 
Doors open at half-past 6, commence at 7,—Second Price at 9 o'clock. 

Her Magesty’s THeatre.—Promenade, 1s.; Upper Boxes, 1s. ; 
Gallery, 1s. ; Dress Circle, 2s, 6d. ; Private Boxes, 10s. 6d., £1 1s8,, and 
upwards. Private Boxes to be secured of Mr. Nugent, at the Box» 
effice of the Theatre ; at all the principal Libraries and Musicsellers ; 
and at Jullien and Co.’s, 214, Regent-street. 

Lycrum.—The Box-office open from 11 to 5 o'clock. Stalls, 5s, 
(reserved the whole of the evening) ; Dress Circle, 4s. ; Upper Circle, 
3s. ; Pit, 2s. ; Gallery, 1s. Half-price to all parts of the House at 9 
o'clock, Stalls excepted. Doors open at half-past 6, commence at 7, 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s, Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re~ 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7, 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 28.; Gallery, 1s,; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s, 6d., £2 2s., and £1 11s, 6d, 
Box-office open from 11 till 5. Doors open at half-past 6, commence at 7. 

SrrRAND.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7, 

SapLER’s WeEtLs.—Dress Circle, 38. Boxes, 2s.; Pit, 1s.; Gallery. 
6d. Doors open at 7, commence at half-past 7. 

STANDARD.—Lower Boxes and Stalls, 1s. 6d. '; Upper Boxes, 1s.; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 18. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s,; Private Boxes Upper Circle, 2s, ;. New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6, 
commence at half-past,. Half-price at half-past 8. 





Provingial. 


DURHAM.— Messrs. Smith mnt Co., —_ city, have entered 
into ent with ‘a ngu ' musical party, from 
the-Italian Opera, to give a concert at the latter end of A 
next. The whole of the party will be-new to # 
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Monpay Evgninc Concerts For THE WorKING CLASSES.— 
We are glad to mention that cheap concerts for the workin 
classes are about to be commenced in this city. We undetehen’ 
the first concert will be given on Monday, the 29th of December, 
in the New Town-hall. This is a step in the right direction, and 
one that has been attended in other towns with gratifying 
results ; and we heartily wish it every success. Such move- 
ments are well calculated to cultivate a taste for refined and 
rational recreation; and surely it is high time some antidote 
was provided for the many social poisons spread invitingly 
around us on every hand. The success of this movement rests 
with the working men themselves ; we trust they will support 
it in earnest, flock to it in numbers, and not be lagging behind 
their fellow-workmen in other towns, who have had the good 
sense to encourage and enjoy so cheap and rational a recreation. 

DURHAM.—Mr. Hemingway, of the Cathedral Choir, gave his 
fifth annual concert in the New Town-hall on the 8th inst. He 
was encored in both of his songs. Miss Senior, Miss Jenny 
Cudworth, and Mr. Wilson assisted in the vocal portion of the 
concert, which was varied by the performances of Master Iles, a 
clever and juvenile violinist. Mr. J. 8. Liddle presided at the 
pianoforte. 

The same party appeared the following evening at Bishop 
Auckland. 

GRAVESEND.—Oprratic Concert.—On Monday evening Mrs. 
Pyne Galton, assisted by Miss Emma Harrison, Mr. Rosenthal, 

r. Manley, and Mr. Beale, gave an operatic and miscellaneous 
concert at the Assembly Rooms, under the patronage of the 
mayor and many of the éite of the town. The opera selected 
for the occasion was that of Jl Trovatore. Mrs. Galton effec- 
tively sustained the part of Leonora; Mr. Rosenthal, the bari- 
tone, representing the Count di Luna with great spirit and 
feeling ; and Mr. Manley doing ample justice to the character of 
Manrico, the Troubadour. Miss Emma Harrison made her 
débat as a concert-singer, and though evincing a little of the 
tremulousness usually incident to a first appearance, gave ample 
proof that she possesses a fine soprano voice of considerable com- 

, and received an unanimous encore in her second song. 

he remaining portion of the concert, which passed off with the 

greatest écldt, consisted of ballads, songs, duetts, &c., several of 
which were repeated. 

HALIFAX.—A cheap Monday evening concert was given in the 
Odd Fellow’s Hal!, on the 15th instant. The performers were 
Mrs. Sunderland, Mr. Delavanti, Mr. Eckersley, and Mr. A. Dean, 
junior, as pianist. There was also a chorus of about thirty 
voices, The concert, altogether, went off with great success ; 
and Mr. Eckersley, a native of Halifax, who made his first 
appearance, sang with considerable promise of future excellence. 

AKEFIELD.—The appointment of organist of the parish 
church has recently taken place. There were twelve candidates, 
T. Camidge, Esq., of York, being the umpire ; and that gentle- 
man gave his decision in favour of Mr. J. Emmerson, son of Mr. 


. Emmerson, music-seller, Corn-market. The vicar, in making 


the announcement in the presence of a large portion of the con- 
gregation who had assembled to listen to the trial performances, 
said, that Mr. Emmerson had “carried the day in every point.” 
Mr. Emmerson has for some time been a pupil of Mr. Spark, 
organist of St. George’s, Leeds. 

EEDS.—Tur MinstrELsy or Otp FNatanp.—On Wednesday 
evening, the 10th inst., Mr. Spark delivered a “ lecture-enter- 
tainment ” on the above subject to the members of the Leeds 
Mechanics’ and Literary Institution, in the Lecture-hall, South 
Parade, The room, which held on this occasion 800 persons, was 
found to be far too limited for the accommodation of the large 
numbers who presented themselves at the doors. Mr. S Hi 
was assisted in the illustrations by Miss Whitham and Miss 
Newbound (his own pupil). The lecturer commenced by stating 
that English song, like ancient song, had its origin “in the 
camp,” and that it was practised to incite the soldiers on the 
battle-field to deeds of prowess. At the battle of Hastings, the 
minstrel Taillefer, it was stated, rode along the Norman file of 
soldiery, singing the song of Roland, and he afterwards fell in 
front of the Saxon ranks, covered with honourable wounds, and 
dying the death of a warrior bard. The celebrated “Chanson 
de Roland ” was sung as a trio by Miss Whitham, Miss New- 
bound, and Mr. Spark, as an example of our earliest English 
music, The period of the Tudors (the lecturer continued) was 
marked by sentimental music, and its attendant rhapsodies of 





tender passion. The exercise of wit by the early minstrels was 
a dangerous experiment ; and one Luke de Barre, who indulged 
in some rhyming directed against royalty, had his eyes put out 
for his temerity. At various times minstrels have been perses 
cuted. Henry IV. prohibited the Welsh harpers from prac- 
tising their skill ; and Henry VIIL., although a lover of music, 
caused an act to be passed in 1543, directed against ballad 
singers and others, the motive assigned being the protection of 
religion. As a proof of the education of the “ people” in the 
sixteenth century, an excellent authority had stated that even a 
cobbler was held to be an impostor, because, when put to the 
test, he could neither sing, sound a trumpet, blow the flute, or 
reckon up the tools of his trade in rhyme. Mr. Spark then 
touched upon the Elizabethan era; and in speaking of the 
madrigal, remarked that this class of composition abounded in 
beautiful melodies, and there could be but little doubt that the 
madrigals themselves were usually based on some popular 
strain ; although, of course, in some instances, the air and har- 
mony were the work of one individual. The history of English 
song was traced by the lecturer, in a happy manner, from the 
remotest period to the present time ; and, in giving an opinion 
of the music, he said that the chief defects of our early melodies 
were an absence of the finer shading of modulation—the 
general limitation to a single movement, and a want of variety 
in the closing phrase. He was happy to say that music, as yet, 
was untrammelled by any traditionary rules of the ancients. 
Many persons deplored the loss of strains to which odes and 
other lyrics of the ancient Greeks were sung. He himself felt a 
deep conviction that, had they been preserved in their integrity, 
they would have imposed rules upon us which it would have 
been heresy and presumption to have violated. We should not 
be compelled to adopt the Dorian, Lydian, Phrygian, or any 
other mode, just as an actor does the cloaks and doublets, seed 
finery and properties of a theatrical wardrobe. Not to wor. 
from within, and mould our works to our thoughts, but to 
borrow a pattern from Orpheus, Terpander, or Timotheus, 
would be to substitute their art for our own—for the soul's 
ideal. Amongst the various illustrations given, many of which 
were encored, were “ Ah, the sighes,” “ Blow thy horn, hunter,” 
“Trip and go,” “To-morrow the fox,” “ Barley Break,” “It was 
a lover and his lass,” “‘ Poor Dog Tray,’ &e. In oer of the 
music sung at the May-pole, Mr. Spark alluded to Mr. G. A. 
Macfarren’s cantata, May Day, and paid a just tribute to the 
writings of that distinguished English composer. He 
acknowledged the assistance he had derived from a book now 
publishing by Messrs. Chappell, on “Old English Songs,” and 
recommended it for the highly interesting historical as well as 
musical information it contained. The “ lecture-entertainment” 
concluded with specimens of modern music, given as a contrast, 
the compositions chcsen being those of Sir H. Bishop, J. L. 
Hatton, and S. Glover ; and ot rhguena expressed their great 
delight with the evening’s recreation. 

‘ pPrscnmbaray - Mr” and Mrs. Howard Paul (late Miss 
Featherstone) gave their dramatic and musical entertainment at 
the Leeds Music-hall on Saturday last, before an overflowing and 
highly delighted audience. Mrs. Paul’s singing is of no mean 
order, and her voice is one of the most extraordinary ever heard. 
Her singing of a duett, in soprano and tenor, is reall wonder- 
ful; and her declamatory rendering of “La Marse ;? in 
imitation of Mdme. Rachel, surprises and pleases every hearer. 
Mr. Paul is exceedingly happy in “ Roger itelock,” a silver- 
haired specimen of the square-coat period ; and his song, “The 
good old days,” is given with characteristic effect. “ Patch- 
work” is an entertainment cleverly put together, exceedingly 
witty, full of music sufficiently varied to please every ear, 
revelling in satirical ideas on the various topics of the day and 
numberless foibles.of the human family. 

ozpy’s Huncarian Banp.—Three excellent concerts were 

iven by this celebrated band, on the evenin; of Friday, Satur- 
Bay, and Monday last, in the Music Hall, and in the Stock 
Exchange. The attendance on the first ht was depressingly 
thin; but a pretty fair audience greeted the talented instru- 
mentalists on both the other occasions. In point of numbers, 
the band has dwindled to a mere remnant of its former self— 
there being no more than thirteen performers; but the power—~ 
as well as the correct execution, precision, and tone—is truly 
wonderful for so small but devoted a band. The absence of any 
‘voca music was felt at times to render the performance ‘some- 
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what monotonous. We sincerely wish the touring party every 
success. 

Diorama oF Inp1a.—This unrivalled dioramic exhibition 
was opened at the Stock Exchange, last Tuesday. Miss Bessie 
Dalton intersperses the entertainment with her singing, which 
has not created a very great impression upon the audience. 

THEATRICAL.—Mr. and Mrs. Waller have been drawing crowded 
audiences at the Princess’s Theatre nightly. In The Daughter 
of the Regiment her songs have been vociferously encored. 

Recreation Socrety.—This evening (Saturday) The Messiah 
isto be performed at the Leeds Music Hall. The principal per- 
formers are Mrs. Sunderland, Miss Mary Newbound, Mr. 
Miranda, and Mr. Weiss, with a band and chorus numbering 
about 130 performers ; principal violin, Mr. Haddock ; conduc- 
tor, Mr. Spark. The reserved seats were nearly all secured a 
week since, and a very crowded audience will be sure to attend, 
as on previous Christmas festivals. 

LIVERPOOL.—The musical profession of this town has sustained 
a great loss by the death of Mr. George Holden, professor of 
music, and for a quarter of a century organist of St. George’s 
Church. Mr. Holden attended St. George’s Church on Sunday 
morning week as usual, but was obliged to return home from 
illness ; he rallied little during the week, and on Thursday even- 
ing, although still unwell, attended the Mayor’s dinner at the 
Town-hall, as conductor of the glee party. On Friday morning 
he was seized with fits, and expired in the evening. For many 
years the late Mr. Holden sustained an important position in 
the musical world, in this part of the country especially, in con- 
nexion with the Liverpool Festival Choral Society, whose 
concerts and oratorios he ably conducted for many years. He 
was also the conductor of the Liverpool Apollo Glee Club, a 
society which was mainly established and managed by his father, 
Mr. T. Holden, clerk of St. Anne’s Church, at his house in Rich- 
mond-row, and which was subsequently removed to the Adelphi 
Hotel, where it became one of the best schools in the kingdom for 
the practice of glee music. Mr. Holden was a most accomplished 
musician, and very many of our townsmen and townswomen are 
indebted to him for their training in this refined art. Mr. 
Holden was a successful teacher of music, a branch of the pro- 
fession in which he was largely assisted by his amiable wife. 
He was most known, however, as an organist, pianist, and con- 
ductor. In the two former pursuits he displayed a refined 
knowledge of his profession, and as a conductor fis reputation 
stood deservedly 7 Though Mr. Holden discharged impor- 
tant public duties, he was a man of retiring habits, and remark- 
ably simple and unassuming ‘in his manners. His removal will 
be much deplored by those who knew him, and although we 
have amongst us professors who will be able to take and occupy 
Mr. Holden’s position acceptably, there is still a regret at losing 
a familiar face, and in missing from amongst us a man who 
worthily filled a public situation. 

It may not be uninteresting to say that he played occasionally 
on the organ during divine service at St. Anne’s when he was 
little more than nine years of age, and was appointed organist 
when he arrived at the early age of twelve. He afterwards went 
to St. Martin’s, where he continued till his appointment in 
1832, as organist of the Corporation Church of St. George’s, 
which he held until his decease in his fifty-first year. r. 
Holden was the composer of several well-known glees, includin 
that of “The Watchman,” which was always received with 
pleasure ‘at the club meetings. He has left behind him some 
valuable manuscript music, which will probably be published 
for the benefit of his widow and family, who, we regret to say, 
are unprovided for. It is worthy of note that Mr. George 
Holden was instructed in the practice of the organ by the late 
Mr. Michael Maybrick, organist of St. Peter’s Church, and that 
Mr. Holden again instructed the nephew of Mr. Maybrick, the 
present Mr. Michael Maybrick, whose tuition was completed this 
month, and who is now organist of St. Peter’s Church, 

The funeral of Mr. Holden took place on Monday morning at 
St. James’s Cemetery. The hearse and funeral coaches left the 
late residence of Mr, Holden, in Rodney-street, shortly before 
ten o’clock, and it was joined at the gates of the cemetery by a 
large number of the friends of the deceased, including deputations 
from the Festival Choral Society and the Philharmonic Society. 
At the chapel et ge 7 of the day was chanted, and the Rev. 
Mr. Bannister the first part of the burial service. “A pro- 


dps of the service was read, after which the following chorale, 
rom the oratorio of St. Paul, was sung by the members of the 
musical societies present : 
“To Thee, O Lord, I yield my spirit, 
Who break’st in love this mortal chain ; 
My life I but from thee inherit, 
And death becomes my cheerful gain, 
In 'Thee [ live, in Thee I die 
Content—for ‘Thou art ever nigh. 

It is a curious fact, that while the chorale was being sung, 
three copies of it were blown out of the singers’ hands, and fell 
upon the coffin, and that all were in alto, the part he used to sing 
himself. He loved, and lived for, the Festival Choral Society. 
His last words were “ How is the Festival Choral Society going 
on?” and when he had asked his wife this question, he ivgned 
on his pillow and died. 

MANCHESTER.—The musical public, especially those of the 
more aristocratic class, have been quite on the gut vive the last. 
few days, anticipating and enjoying the very excellent concerts 
given by the eminent pianist, Mr. Charles Hallé, It is scarcely 
requisite to do more than remark that the reputation of the 
gentleman above named was a guarantee that performances of 
positive excellence might be reasonably i im and in this the 
audiences were not disappointed. Notwithstanding the unfortu- 
nate fact that Mr. Weiss was compelled, at the last moment, to 
relinquish his engagement (being incapacitated by illness from 
being present), and the also unfortunate circumstance that 
Herr Formes had broken his engagement with Mr. Hallé, the 
two performances were eagerly enjoyed ty the respectively 
abundant audiences. The veteran basso, Mr. Henry Phillips, 
supplied the place of Mr. Weiss in The Elijah, and, consideri 
the advanced years of our genuine English vocalist, the substi- 
tution was scarcely a matter of regret. Mr, Lawler undertook 
the parts appointed for Herr Formes in the second concert, and 
succeeded in pleasing the large assembly present, many of whom 
were, however, loud in their denunciations of the absent German 
basso. We venture to suggest that such breaches of faith are. 
very serious matters, and materially damage the perpebeaters of 
them in the estimation of the public, at least when the facts are 
—as in this case—unexplained. The mere assertion, coming 
from a third party, “that Herr Formes had been suddenly 
called away to Germany” is not a sufficient reason. Pa, 
that ample excuses could be offered, it is only fair to Mr, Hallé. 
and the public of Manchester that these reasons (we presume 
them to be substantial) should be fully declared, or we venture to 

redict a somewhat cool reception in the future for the otherwise 
highly esteemed vocalist, should he again visit Manchester, We 
have, however, no hesitation in saying that Mr. Charles Hallé was, 
by unanimous verdict, fully acquitted of any blame in the matter, 
Now, as to the performance of The Elijah on Tuesday evening, 
we need merely record that it was given with great completce 
ness of effect; the band was truly excellent, and the reputation 
of the Lancashire and Yorkshire chorus singers was enough. to 
warrant the anticipation that that portion of the work would be 
rendered (as it was) with both force and precision. Madame 
Clara Novello was, as usual, great in her reading of the soprano 
music of the oratorio ; Mrs. Lockey sang the exquisite air, “O 


.| rest in the Lord,” if possible more than perfectly ; Mr. Lockey 


was in good voice, and rendered his portion of the music in a 
manner that evidenced the musician. Mr. Henry Phillips’ per- 
sonation of the arduous part of Elijah showed his thorough 
familiarity with this the greatest work of the lamented Mendel- 
ssohn. e concert of Wednesday evening presented many 
interesting features, commencing with Weber’s magnificent 
Gvattare: Burvonthe, as magnificently rendered by the orchestra ; 
a charming duett by Romagnesi, “ The Exile’s Home,” followed, 
beautifully sung by Mr. and Mrs, Lockey ; the concerto in E flat, 
(pianoforte) by Beethoven, was truly almost a sublime perform- 
ance in the hands of Mr. Hallé. Uniformly great as this pianist, 
is in the music of the mighty master, we fancied that M. Hallé 
Beret Pea this composition with so much vigour and 
poetical phrasing as on this occasion. The extraordinary and 
veritably wild, yet highly dramatic, music of The Walpurgis Night, 
was very finely given by both band and orchestra, the latter, 
however, having the evident advantage in, this my pun 
arising Ce gpine from the want of more familiarity with the work, 





cession “was then “formed to the grave, when thé remaining 





pro- | ori thepart 


he 
‘thechorus. Thesecond portion of phe eniipertincladed, 
‘Béeethoven’s wi Diotidha: ai algo the fine chorus of Dervishes. 





| 


\ 
| 
1] 


anne 


572 THE MUSICAL GAZETTE. 


[DzcemBER 20, 1856. 





by the same composer ; this was superbly rendered. We must not 
omit to specially notice the very refined reading of Mozart’s ex- 
quisite “ Batti Batti,” given by Mdm. Novello, and as ably accom- 
panied by Mr. C. Lucas ; it was indeed a treat. Desanges’ charm- 
ing ditty, “ Iam free,” was sung by Mrs. Lockey with a freshness 
and joyousness of feeling worthy of the liberated captive therein 
deseribed. Mendelssohn’s finale to Loreley formed the conclu- 
sion of a re ey generally excellent, and worthy of the dis- 
tinguished audience assembled, which included nearly every 
family of importance in the immediate locality. We must sincerely 
congratulate Mr. Hallé uponthe successful completion of his almost 
Herculean labours. Such gatherings as these evidence the fact, 
that the good perme of Manchester will support what is really 
important, and now that we have had to record the presence of 
an orchestra of upwards of three hundred performers assembled in 
the Free Trade Hall, to do justice to auc of the great masters, 
we trust that the proprietary of the noble hall will at once take 
into their consideration the necessity of having the orchestra 
made capable of accommodating such requisite number of per- 
formers. To attempt the colossal works of Handel, Haydn, 
and Mendelssohn in such a Jocale with a meagre hundred jer- 
formers (however individually good), is to ensure comparative 
failure ; nothing but numerical strength can supply the stu- 
pendous grandeur such productions require, “a the hope of 
making works such as The Liijah, The Creation, The Messiah, 
The Joshua, and others of similar pretensions, fully satisfactory 
with a small orchestra, is simply to attempt an impossibility, 
which attempt will inevitably bring dissatisfaction into the 
minds of all parties concerned ; hence, we again urge the neces- 
sity of at once rendering the orchestra capable of accommodating 
the requisite numbers—we venture to add from our own 
immediate knowledge, that an orchestra “of upwards of 300 
performers ” could be easily found in Manchester alone, and of 
such pretensions as to be able to render these undying compo- 
sitions with a grandeur and force worthy of their world-wide 
renown. Why, then, does not Manchester possess its Amateur 
Orchestral Society? We have been unconsciously led into these 
reflective remarks by the attendant circumstances connected with 
the performances of which we record the successful termination. 
We, however, make no apology for the digression, the subject 
itself being our sufficieut warrant. In conclusion, we will ask, 
is there no musical worthy in Manchester who will laudably 
endeavour to render our suggestions practical? Our paper is 
very considerably read in the mighty city, and we hope that 
these suggestions may awaken a desire for their fulfilment ; if so, 
we shall be indeed right glad to chronicle the springing into 
existence of such a society, which, backed up by public 
patronage, may, ere long, be fully available for such occasions as 
these, of which we write, and thus would be in a position to 
relieve the responsible parties in such cases of an immense 
amount of labour in collecting « numerous orchestra ; and, what 
i8 still more deterring in its influence, the question of risk would 
be materially reduced. We had almost forgotten to remark one 
circumstance of great annoyance that irritated ourselves and 
others who went to listen to the music —we allude to the vexa- 
tious practice of parties leaving the hall during the performance ; 
this is a serious distraction to, and annoyance of, those who are 
really disposed to enjoy the performance in its completeness. We 
regret to have to remark that this occurred to a considerable 
extent, both before and during the performance of the magnificent 
final chorus to The Elijah, and the Faodey music suffered severely 
by this monstrous abeariey, For our own part, we would 
suggest that the provisions of the York Choral Society be uni- 
versally put in force, viz.:—that doors be closed during the 
performance. 

NEWCASTLE. —Miss Ellen Williams (the Welch nightingale) 
has been amusing the public here with a dramatic entertainment 
called The Minstrel’: Wreath, given for six nights at the Victoria 
Rooms. The entertainment consists chiefly of sketches of humble 
and peasant life in Scotland, Ireland, and Wales. Some of these 
are given in costume. Miss Williams has many requisites for 
her task. She is young and handsome, possesses an intelligent 
countenance, is a good mimic, and a perfect mistress of the 
various provincial dialects involved in her sketches, The enter- 
tainment has been exceedingly well received, the room well 
filled, and the fair performer honoured by repeated encores. 

OXPORD.—A grand concert was given in the hall of New 
College on Thursday week by the Hon. W. 8. T. Wykeham 





Fiennes and other fellows of the college. The concert, which 
was of a superior character, and attended by about 120 of the 
élite of the university, city, and neighbourhood, was followed by 
a ball, which passed off most successfully. 

THE MUSIC SCHOOL. 

The Rev. Professor Ouseley, Bart., concluded his course 
of lectures for the present term on Wednesday week. The 
Music School, was, as usual, full, and was presided over by the 
Rev. the Warden of New College, vice-chancellor. The cause of 
music has now not merely an active professor, but a musical 
vice-chancellor to support its dignity in Oxford. The interest 
which Dr. Williams takes in the musical services of his own 
college chapel is well known, and under such auspices as those 
with which music is now progressing in the University of 
Oxford, we feel that we may safely assert that ere long her 
position will be as high as in her most palmy days. Among 
those present were noticed the Choragus and Corypheus, in 
their respective chairs—the choir, consisting as before, of G. 
Beckwith and W. Stratton, Esqs., of New College ; L. G. Hayne, 
Esq., of Queen’s ; E, A. Acock and E. V. Hall, Esqs., of Magda- 
len; Rev. J. Fyffe, J. Mitchinson, Esq., of Pembroke ; and J. 
Mann and W. Capel, Esqs., of St. Michael’s College, Tenbury ; 
assisted by some of the choristers of New College and Christ 
Church—the Reverends T. Fell and Dr. Bloxham, of Magdalen ; 
J. M. Holland, Huntingford ; Dr. Maurice, Sewell, and Adams, 
of New College ; Sargent and Edwardes, of Merton ; Dukes, of 
Christ Church ; Dayman and Burgon, of Oriel ; Medd, of Uni- 
versity ; Tiddeman, of Magdalen Hall; Fish, of St. Mary 
Hall; G. Bell, Esq., of Worcester; E. Carter and A. Robinson, 
Exsqs., of New College ; H. Anderson, Esq., of Magdalen, secre- 
tary to the University Amateur Society ; Mr. Councillor Ring- 
rose, secretary to the Oxford Choral Society, &c., and many 
ladies were also present. The subject of the present lecture is; 
the History of the English School of Church Music, from the 
Reformation to the present day. It will be impossible in the 
limits of a single notice to give any approach to the detailed 
account which this lecture, so interesting to every lover of 
English church music, deserves, and therefore we will for the 
present confine our attention to a slight outline only, giving the 
name of every composer mentioned, and the names of the pieces 
sung in illustration of the lecturer, reserving details for a further 
notice. 

The musicians and composers named were as follow :—Dr. 
Robert Fayrfax, 1511; John Taverner, organist of Christ 
Church, Oxford ; John Shephard, Mus. Bac., Oxon, 1545 ; John- 
son, Parsons, Christopher Tye, Mus. Doc., King’s College, Cam- 
bridge, 1545 ; John Marbecke, Mus. Bac., Oxon, 1549 ; Parsley, 
Barcroft, Thomas Tallis, 1553, R. White, John Redford, and R. 
Farrant, who were contemporary with Tallis; W. Byrd, 1575; 
Dr. John Bull, 1591 ; Thomas Morley, 1600; Bevin, Mundy, 
Este, Orlando Gibbons, 1620, Mus. Doc., Oxon, 1622; Bateson, 
Hooper, J. Hilton, Thomas Tomkins, Mus. Bac., Adrian Batten, 
Loosemore, Rev. John Barnard, 1641, Minor Canon of St. Paul's 
Cathedral ; and the Rev. James Clifford, 1664, also Minor Canon 
of St. Paul’s, each of whom published a collection of cathedral 
anthems and services; Edward Lowe, 1661; P. Humphries, 
1674; Michael Wise, 1675 ; Dr. John Blow, 1680; T. Tudway,: 
Mus. Doc., Cambridge ; Dr. Turner, Henry Purcell, 1682; B. 
Rogers, Mus. Doc., 1668, Cambridge ; William Child, Mus, Doc:, 
1697 ; the Rev. R. Creyghton, D.D., Precentor of Wells Cathe-: 
dral, 1700; the Rev. William Tucker, the Very Rev. Henry. 
Aldrich, D.D., Dean of Christ Church, Oxford, 1700; T. . 
win, 1710; William Croft, Mus. Doc., Oxon, 1713 ;. John Wel-: 
don, 1720; George Frederic Handel, 1730; Maurice Greene, 
Mus. Doc., Cambridge, 1730; Wm.  Boyee, Mus. Doc., Cam-) 
bridge, 1749. Contemporary with him was John Travers, 
organist of Exeter Cathedral; and since his death the: best 
cathedral composers have been the following :-Wm. Hayes, 
Professor of Music in the University of Oxford, Mus. Doe. of 
Magdalen College, 1749 ; Philip Hayes, his son, also Professor, 
Mus. Doc. of dalen College, 1777; Dr. Nares, Thomas 8. 
Dupuis, Magdalen College, Mus. Doe., 1790; Dr. Alcock, Att- 
wood, Stafford Smith, Samuel Wesley, and, above all, William - 
Crotch, St. Mary Hall, Mus. Bac., 1794, afterwards organist.of 
Christ Church, Professor and Mus. Doc, 1799. Of living com~ 
posers the Professor purposely abstained from speaking. The 
worst period of choral music was.towards the end of the last: 
century, when a. frivolous style: ‘was introduced, of which 
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Jackson, of Exeter, and others of his school, were representa- 
tives. 

The following music was sung in illustration of the lecture ;— 
“ All people that on earth do dwell” ae x is. 
Farrant in G minor (“ Gloria Patri” to “ Benedictus”) 
“ Hosanna to the Son of David” .. ee -- Orlando Gibbons. 
“Teach me, O Lord ” 


ee ee se -« Rogers. 
“O God, Thou art my God ” es rae -- Purcell. 
“There is no health” (Last chorus from “ Put me 
not to rebuke ”) Croft. 


“ Thou visiteth the earth ” (Last chorus from “ Thou 
O God art praised in Zion”) .. oe -» Greene. 

The above catalogue of names, is full of interest to the true 
lover of English church music. Biographical notices of composers 
were given by the professor, of which the following were amongst 
the most remarkable :—Christopher Tye, Mus. Doc., was first lay 
clerk of King’s College, Cambridge, and afterwards organist of 
Ely, gentleman of the Chapels Royal, and musical preceptor to 
King Edward VI. John Marbecke was celebrated chiefly for 
his “ Booke of Common Prayer, .noted,” and for the persecution 
he underwent for his zeal in the cause of the Reformation. 
Thomas Tallis was born in the early part of the reign of Henry 
VIII., and was gentleman of the Chapel Royal (and afterwards 
a, during the reign of that monarch, and during those of 
Edward VI., Mary, and Elizabeth. His services and anthems, 
though by some said to be rather heavy in style, yet contain 
no small amount of beauty, and will ever deservedly hold a place 
in our cathedrals. His pieces are in use on festivals in most of 
our cathedrals and college chapels. They have, however, been 
much modified, and the several variations have been published 
by that high authority in all matters connected with church 
music, the Rev. John Jebb, M.A., rector of Peterstow, Hereford- 
shire, in a book entitled “'The Choral Responses of the Church of 
England and Ireland” (1847), in which most of the different ver- 
sions of Tallis’ service are critically collated, and in the preface to 
which much very valuable information is contained. Tallis ren- 
dered himself famous also by composing a song for forty voices, or 
rather in forty voice-parts, which was the wonder of the age, and 
which has probably never been excelled in its own peculiar line. 
He died in 1585.—“ The music of Richard Farrant,” says the pro- 
fessor, “is so solemn, so plaintive, and so devout, that I have no 
hesitation in preferring it to that of Tallis, although probably 
Tallis was vue more skilful writer of the two. His service in G 
minor is beyond all praise. Several exquisite anthems of his are in 
Barnard’s collection and two in Boyce’s. The anthem, “ Lord, for 
Thy tender mercies’ sake,” which has long been attributed to 
Farrant, has been proved of late years to be the work of a com- 
poser of much later date, probably of John Hilton, who lived in 
the early part of the seventeenth century. Two of Farrant’s 
anthems, “ Hide not Thou Thy face,” and “Call to remembrance 
O Lord” must be familiar to all frequenters of cathedral service 
He died in 1855. 

YORK.—Tue Peoprir’s Concerts.—This society commenced 
its operations on Monday evening last by giving a very excellent 
concert. From the circulars issued by the committee, we learn 
that the society has been formed for the p e of giving weekly 
practice and instruction to its members wad concerts at such low 
charges of admission as to be available for the working classes, 
We must or the acting committee upon their success in 
catering for their supporters on Monday evening. There was a 
very large attendance, and the performance was listened to 
throughout with evident satisfaction. The principal vocalists 
engaged were Miss Senior, Mr. Deval, and Mr. Lambert ; solo- 
organist, Mr. W. Dennis. The concert opened with Mozart’s 
Grand Symphony, Op. 34, which was played very creditably, but 
was much too long for this class of concert. The glee, “Thy 
voice, O Harmony” (Webbe), followed, sung by the full choir, 
and the performance was anything but perfect. Mr. Deval, a 
singer of great taste, was very successful in the song “I seck 
her on every shore” (encored) ; he also contributed another song, 
“ Fear not, Britannia’s honour’s safe,” which he gave with telling 
effect. ‘Proudly waves the British Bamer,” a song by Wilkin- 
son, was given by Mr. Lambert.’ The ‘trio, “Maiden fair, 
a word I pray,” was to have followed according to the printed 
programme, but, either from want of copies or some 
the singers, it was —— to “This magic-wove 
The Mountain Sylph. We h 
will not allow this to be done 


»” from 
ope, however, that the committee 
again, as such irregularity mars the 
iss Senior received an encore in 


enjoyment of the audience. - Miss 
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Donizetti’s “Star of life.” 
beautiful part-song with much precision, and the galop ‘ White- 


The chorus then gave Muller’s 


wall” finished the first part. The second part opened with selec- 
tions from J Lombardi, followed by “The Minstrel Boy,” beauti- 
fully sung by Miss Senior. Hunt’s part-song, “The Fisher,” 
was the best effort of the chorus throughout the evening. Mr. 
Lambert then gave Shield’s song, “The Wolf,” and gained a 
hearty encore. The trio, “Turn on, Old Time,” from Maritana 
was sung with great taste by Miss Senior, Messrs. Deval and 
Lambert. Mr. W. Dennis accompanied the songs, &e., in a saa 
able manner on the pianoforte, and in Bach’s pedal Fugue in 
minor he created quite a sensation. Mr. White was an excellent 
leader, and Mr. Hunt a spirited conductor. The concert termi- 
nated with the ‘‘ National Anthem.” 





ORGAN, 
I 

The new organ atthe New Congregational Chapel, Francis-street, 
Edgbaston, was opened on Wednesday week, on which occasion 
two anthems, by Dr. Greene, were sung by the choir. This organ, 
which is placed in the tower of the chapel, immediately above 
= rincipal entrance, was built by Bevington and Sone of 
ndon. 
Description : — Great Organ. —C C to F. Open diapason 
(large scale) 8 ft.; stopped diapason and clarabella 8 ft. ; 
principal, 4 ft.; twelfth, 3 ft.; fifteenth, 2ft.; sesquialtera, 3 
ranks ; dulciana, (C) 8 ft. ; cremona, (C) 8 ft. ; wald flute, metal (C) 
8ft. Swellorgan :—CCtoF. Bourdon, 16 ft.; double diapason, 
16 ft. ; open diapason, 8 ft.; stopped diapason, 8 ft. ; principal, 
4ft.; super octave, 2ft.; posaune, 8ft. Pedal organ, CCC to 
C :—open diapason (wood), 16ft. Couplers. Swell to great, 
great to pedal, swell to pedal, three composition pedals. 
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Song. “A Banovrr’s Lire 1s tae Lire ror Ms.” By Epmunp 

B. Harper. (Addison and Co.) 

Compass A to BE. 

Tis is a capital bass song. There is a smack of Auber about 
it, though the opening is identical with the polacea, “If a 
youth,” in Weber's Der Frsischutz. The words are by M. H., 
and are somewhat humorous. In the second verse the bandit 
relates how a “fat monk” is dealt with by his marauding 
craft :— 

“ Benedicite ! Father mine ! 
Lay thy gold at the Brigand’s shrine : 
Sinners have need of money and prayers ; 
Ora pro nobis ! Oh, horror, he swears !” 

The music to this little verse is very well written. A sudden 
discord at the words “Oh! horror,” leads, ingeniously but 
simply, back to the polacca, and the conclusion to the song is 
spirited and effective. All bass voices will find it worth their 
looking at. 

(W. H. 


“ EXCELSIOR.” 

Birch.) 

Mr. Brecu has failed in setting “Excelsior.” He has failed 
in good company, since several composers of some repute have 
made a sad mess of Longfellow’s words. This arrangement, for 
four male voices without accompaniment, has no recommendation 
but that of novelty ; the voices are together the whole time, and 
there is no musical relief, which might have been afforded by a 
solo or duett in the course of the piece. 


Ballad. “Go ask THE Roses wy THEY Broom.” 
Compass D to F. 
Ballad. “ As Frowers Revive in Gextte Rav.” By Epmuxp 
B. Harper. (Cocks and Co.) 


Compass E flat to F. ; 

Mr. Harper is pretty well 1 and favourably known by his 4 
“Truth in absence,” and these ballads are likely to increase the 
favourable te he has sn gare | pr T . prove are by 

. Carpenter, an e musi is in eac 
a unaffected. We must, however, remind Mr. Harper that 
“Go ask the roses” is possibly the result of are Samy an 


Etoile dw Nord, the commencement being so similar to that of 





Four-part Song. By W. H. \Brrca. 
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BOSTON —The Mendelssohn Choral Society gave their first con- 
cert of the season on the 2nd ultimo, at the Music-hall, assisted 
by the principal artistes of the Royal Italian Opera. The society 
has increased in numbers since the past season, and “the matériel 
is certainly there, but it wants drilling and developing, shaping 
and moulding, rubbing and polishing, smoothing and sand- 
papering.” 

Costa’s Z7i is in rehearsal by the Handel and Haydn Society. 

Madame Lagrange, at the conclusion of the operatic season 
last month, was presented with « magnificent brooch, in the form 
of an eagle with wings outstretched, about 3 inches in length 
and 14 in width. The back of the bird is of solid gold; on the 
inside of the wings and down the tail are studded superb dia- 
monds, the breast is of pearl, the eyes are rubies of rare value, 
and in its talons is affixed a wreath of precious stones. So much 
for Boston appreciation and acknowledgment of the divine art 
and its great exponents. 

The Mendelssohn Quintett Club have commenced their cham- 
ber concerts. M. Leonhard, a pianist from Leipzig, made his 
appearance at the first of the series. 

ELBOURNE—The English operatic company brought out 
by Mr. John Block, appeared at Coppin’s Olympic, for the first 
time last night, in the opera of Varitana. Notwithstanding the 
depressing influence of a thinly-attended house, all the vocalists 
concerned acquitted themselves to the satisfaction of the audience, 
as was evinced by the frequency and warmth of the applause. 
Mr. Sherwin’s “ Let me like a soldier fall,” and Mr. Farquharson’s 
“Tn happy moments,” were redemanded ; and Miss Harland’s 
pleasing vocalization and piquant acting in the character of 
Maritana, conciliated the good opinion of all present,—Milbourne 
Argus, Sept. 11, 1856. 

MADRID.—Madlle H. d’Herbil, whose performances last season 
in London excited the admiration of all who heard them, has 
lately been playing with great success under the patronage of the 
Queen of Spain. 

NAPLES.—Mdme. Ristori is now performing in Naples, where 
it is stated that every seat in the kairo where she acts, from 
the parterre to the remotest seat near the ceiling, is pre-engaged 
for the whole series of her representations. : 

PARIS.—M. Verdi is engaged in superintending the rehearsals 
of his translated T'rovatore at the Académie Impériale. He is 
also said to be commencing a new opera, to be brought out on an 
unusually grand scale. It is not stated for what theatre this 
work is destined. The appeal case of M. Verdi against the 
judgment lately given in favour of M. Calzado as to the right of 
performing certain of Verdi’s operas at the Italian Theatre, came 
on at the opening of the Appeal Court last week, when the pre- 
vious judgment in favour of M. Calzado was fully confirmed. 

M. Carvalho has caused to be inscribed on the books of the 
Théatre Lyrique an annual pension for life of 1,200f. to M. 
Adolph Adam’s widow, who has been requested to come and 
receive the quarter in arrear. This act of generosity in favour 
of the first founder of the Théitre Lyrique needs no comment. 

VIENNA.— The chaste susceptibilities of the archbishop have 
been wounded by the rose colour which, here as elsewhere, is 
chosen for the dresses of the danseuses, and he insists that a 
more sombre shade be selected by the managers of the theatres. 
The Viennese public, who are great admirers of the ballet, will 
not easily reconcile themselves, it is thought, to this ecclesiastical 
intervention in theatrical matters. 








CORRESPONDENCE. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Sim,—Having been a subscriber to your generally excellent publica- 
tion from its commencement, T take the liberty of informing you that I 
was greatly surprised on reading, in your number for December 13th, an 
article the object of which was to show the impropriety “of electing or 
even admitting to competition blind organists, under any circumstances.” 
‘This you endeavour to prove, by entering into a detailed explanation of 
the difficulties to be encountered by organists generally, in efficiently 
discharging the duties devolving upon them, Now, it is obvious that 
these difficulties are common alike to the sighted and the blind organ 
students, with this difference, that the latter, having one sense less, are 
entitled to more credit when they succeed in conquering them, which 





you admit has been done, and which Iam in_a position to prove is daily 
being done. Youpassed a just encomium on Mather, Warne, and Purkis ; 
but why was the name of the blind composer, Stanley, omitted, to whose 
organ performances Handel delighted to listen ; and if these blind pro- 
fessors were ornaments to the musical circles of the last generation, 
Task, in the name of justice and common sense, why the blind of the 
present generation should be excluded from competition with their more 
fortunate contemporaries ? I know that the difficulties in the manage- 
ment of an organ have been greatly increased by the modern improve- 
ments in that instrument But while there are such talented performers 
in our own country as Messrs. Creswick, Pritchard, J. L, Summers, Swan- 
son, and others, and while the musical services of forty Roman Catholic 
churches in Paris and its environs are conducted by blind organists, 
let it not be said that they are incapable of managing that noble instru- 
ment, Hoping that, in justice to our thirty thousand blind countrymen, 
you will insert this communication in your next number, I enclose my 
card, and am, Sir, your obedient servant, 
. W. Hanks Levy, 
Superintendent of the Institution of the Association for 
Promoting the General Welfare of the Blind. 





TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Sir,—A controversy has arisen among your Stoke Pogian readers on 
a subject which, though possibly of little import to places of lesser note, 
has set all the big-wigs of our town by the ears. They have frequently 
noticed in your columns articles about a lady, who, though she has not 
yet paid us a visit, appears nevertheless to have obtained some celebrity 
in the musical world. I allude to Mdlle. Piccolomini, the correct pro- 
nunciation of whose name has been the subject of the most fierce 
contestation in our otherwise peaccable district, and the more so from 
our best authorities having taken different sides, The parish organist 
(who ought to know) swears by Piccolom’-miny, whereas the postmaster 
(whose nephew plays a clarionet in a theatre near London) insists on 
Piccolo’-mini, The town was for some time divided among these two 
factions, recalling the days of the Montagues and Capulets, the Guelphs 
and Ghibelines, the Red and White Roses, &c., until a Savoy hurdy- 
gurdyist being called upon (as an undoubted authority) to decide the 
issue, made “confusion worse confounded” by giving a third version, 
viz., Piccolomi’-ni, backing his assertion by the sound of his own name, 
Giovanti/-ni. Pray restore tranquillity to our hearths by deciding the 
question ; also the following, which we have extracted from your 
journal, Tagliatico, Fiorentini, and Boccabadata.—Y ours, very anxiously, 

17th December, 1856. PICKLES, 

[We beg to inform Piekles and the Stoke-Pogians that custom (the 
only rule, it would appear, in pronunciation) has decided on accenting 
the third syllable of Piccolomini, and the penultimate of Tagliafico, 
Fiorentini, and Boccabadata.—Ep. ] 








OUR SCRAP BOOK. 


—o— 

“Nature's Sociat Union.”—Miss Louisa Foote Hay gave a 
concert last week at Colyton. Soon after Miss Hay had com- 
menced her first song, “ Annie Laurie,” the party occupying 
the first seat saw a mouse sauntering leisurely up and down 
close to the skirting of the platform on which she was singing. 
As the song proceeded the mouse stood spellbound ; a lady tried 
to drive it away by shaking her concert bill at it, but the animal 
had lost its fear of man and would not retire; at the conclusion 
of the ballad the mouse vanished, and re-appeared, bringing 
with it a companion, when the next song was commenced. At 
the end of song the second the two mice retreated to their hole, 
but made their third “appearance on the boards” when the 
singing was again renewed. Eventually six or seven mice came 
out regularly with every song, and retired when the music 
ceased. While the melodious tone filled the apartment all 
attempts to drive away the mice were vain ; these most timid 
members of the animal kingdom were too fascinated to be in 
terror of the human family who actually filled the room, and 
though a fiftieth part of the means used to drive them would 
under ordinary circumstances, have been sufficient to have 
scared them away, they now stood, or slowly glided, so entranced 
by the melody which pervaded the room that they were heed- 
less of the presence of their natural enemies. How naturalists 
may explain this phenomenon we know not, nor shall we swell 
this article by attempting a solution, but shall conclude this 
strange truth—stranger than fiction—by referring any ns 
who may doubt our statement to Mr. and Mrs. Kingdom, of 
Colyton; Mrs. Carew, of Senton ; Mr. Leversedge, of Taunton ; 
and Miss I of Colyton ; who were in the formost seat, and 
who can vouch for the truth of our report.—Bristol Advertiser. 
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Musical Publications. 
(Continued.) 
“HARK TO THE MERRY BELLS.”"— 


A Christmas Carol, by Tomas Lioyp Fow te. 
This favourite composition sent post-free for 18 
stamps, on application to the Author, at Crawley, 
Sussex. 





Avery appropriate Christmas present, handsomely 
bound in cloth; price 2s. 6d. 


REFLECTIONS ON CHURCH MUSIC; 


for the consideration of Church-goers ia general. 
By Cart Eneer. “We commend this practical 
work tothe attention of our clerical and lay readers.” 
—The English Churchman. 


G. ScHEURMANN and Co., Universal Circulating 
Musical Library, 86, Newgate-strect. 





In the Press, 
The MUSICAL DIRECTORY for 1857, 


containing an Almanack, with Musical Data—a List 
of Musical Societies throughout the United King- 
dom—the Musical Transactions of the past year— 
the Names and Addresses of Musical Professors in 
London and throughout the Country—and a List of 
the Music published between December, 1855, and 
December, 1856. The work (price 1s. 6d., by post 
1s. 8d.) will be ready for delivery on the 28rd instant. 
Orders should be sent forthwith to Messrs, Rudall, 
Rose, and Co., 100, Bond-street, or to Messrs. Keith, 
Prowse and Co., 48, Cheapside. 








Miscellaneous, 
—_o0-— 


THE MUTUAL LIFE ASSURANCE 
SOCIETY. 


39, KING STREET, CHEAPSIDE, LONDON. 
Established 1834, 

This is a purely Mutual Life Assurance Society, 
with a Capital of more than £250,000 invested in 
Government and Real Securities, created entirely b: 
the steady accumulation of the Premiums, and all 
belonging to the Members. Assurances in 
force are £1,250,00, and the Income upwards of 
£50,000 per annum. 

Detailed Prospectuses and Forms of Pro 
together with the list of Bonuses-paid on the Claims 
of the past year, and the General Cash Account and 
Balance Sheet of the Society to the 31st December 
last, will be given on a written or personal applica- 
tion. CHARLES INGALL, Actuary. 

The friends of the Society and the general public 
are respectfully advised that any Assurances effected 
within the present year will have the advantage of 
one year in every Annual Bonus. 





Book Auction Rooms, 191, Piccadilly —Established 1794. 


MESSRS. PUTTICK and SIMPSON 

to announce that their season for SALES of 
LITERARY PROPERTY commenced. In 
addressing executors and others entrusted with 
the disposal of libraries and collections (how- 
ever limited or extensive) of manuscripts, auto- 


aphs, prints, pictures, music, musical instru- 
ianits, obfects of art and vertu, and works con- 
nee th literature and the arts generally, the 


would sugpest a saleby auction as-the readiest an 

surest method of obtaining their full value: and 
conceive that the central situation of their premises 
(near St, James’s Church), their extensive connec- 
tion of morethan half acentury’s s ing, and the 


careful circulation of their catalogues in all parts of 
the country, and when necessary, pe me 
Europe America, are advan 


be unappreciated. Messrs. P. aad S, will also receive 
smal! parcels 0! iterary 


ki description: thus the same. advan- 
tages to th of a few lots as to the owner 
of a large co Librari and ar- 


lection. ies 
ranged, and valued for the probate or legacy duty, or 
for public or private sale, — ws 





FASHIONABLE A DANCING 
Yr. j 

of So on of the sony and navy, CEIVES 
classes; completes ‘in a few 


are instructed by s indy from Pars, 


and children 





, or in select ’ 
lessons, 





Riding Schools and Hunting Grounds, 


Kensington-gate, Kensington.—This vast establish- 
ment, with its seven acres of land so disposed as to 
combine all the features of the hunting-field and 
the covered school, enables the Messrs. BLAC (MAN 
to guarantee their pupils a proficiency elsewhere un- 
attainable. Schools attended. 





HOLLOWAY’S PILLS.-Unprecedented 
Cure of Indigestion—Extract of a letter from 
J. B. M., 6, St. Edward-street, Belfast, to Professor 
Holloway. “Sir, gratitude impels me to address 
you, and thus make known to the world the healing 
qualities of your wonderful medicine. Iwas afflicted 
for 12 years with indigestion and constipation; the 
prescriptions of my several medical attendants proved 
in vain; when, almost driven to despair, I obtained 
your medicine, wonderfully and quickly restoring me 
to health, all the buoyancy and clasticity of youth re- 
turning.”—Sold by all medicine venders throughout 
theworld; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. Stampa, Constantinople; A Guidicy, 
Smyrna ; and E. Muir, Malta. 


Exhibitions, &e. 


—o—— 
Last Exhibition of the Original Drawings of 


SIMPSON’s SEAT of WAR in the EAST 


(COLNAGHY’S AUTHENTIC SERIES). — Until 
the 22nd instant, DAILY, from 10 o’clock until 7, 
the whole of the original Water-colour Drawings 
made by Mr. Simpson in the Crimea, as well as Mr. 
Fenton’s renowned Photographs, and every other 
illustration of interest connected with the War, will 
be exhibited prior to the sale of the entire remain- 
ing copies of Simpson’s work. This will be the last 
opportunity afforded the public of inspecting the 
originals of this splendid national work, at South- 
gee and Barrett’s great ms, Fleet-street. 
dmission free on presentation of . 











FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at the Gallery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 
1s. each, Catalogue 6d. 


VAN DEN BROEOK, Sec. 





Mr. ALBERT SMITH’S MONT BLANC, 


Baden, Up the Rhine, and Paris, is NOW OPEN 
every evening (except Thursday and Saturday), at 8 
o’clock.—S ,38.; area,2s.; gallery,1s. § can 
besecured at the box-office, Egyptian-hall, Pi 
every day, between 11 and 4, without any extra 
charge. The Morning Representations take place 
every Tuesday and Saturday, at 3 o'clock. 





THE SOULAGES COLLECTION OF 


ITALIAN ART, at Satincenoghs House, Pall-mall. 
—Admission free on Mondays, Tuesdays, and Satur- 


days; and ent of 6d. on Wednesdays, 
Tmcmionn, A Pridays. 


GRAND GERMAN FAIR & MUSICAL 


PROMENADE. REMOVED from the Portland 
— be — —— sarees Lay the yore 

‘olytec! ni n, Regent-street.’ Open from 
Ten a.m. till Six p.m. Admission free. 








Miss P. HORTON’S Popular Illustra- 


tions.—Mr. and Mrs. T. GERMAN REED will give 
the above ENTERTAINMENT, at the Gallery of 


Illustration, EVERY EVENING ( 
‘and Satu 


UY Se a 
every y, at 2 o’elock.— * may 
be secured at the Gallery, and at Cramer, 
and Co,’s, 201, Regent-street. 





PARIS. — PARISIANS AND THEIR 
Diora ora Sictches and Pisa HARL B ORE 
Tuesday cy ‘and Bai a at 3. hen tn; 
Stalls, ts. 6d.— Gallery, Quadrant, Regent- 





HER MAJESTY’S THEATRE.— 
M. JULLIEN’S ANNUAL BAL MASQUR, 
Monday, December 22. 

M. JULLIEN has the honour to announce that 
his GRAND ANNUAL BAL MASQUE will this 


year take place at Her Majesty’s Theatre, on MON, 
DAY, Dec. 22. 


Under ordinary circumstances, M. Jullien would 
have felt that the patronage hitherto bestowed on 
his Annual Entertainment, and the general satisfac. 
tion evinced on every occasion, rendered it unneces- 
sary for him to add one word to the mere announce- 
ment of the Ball. A reeent event, however, makes 
it imperative on him to draw the attention of his 
kind patrons to the fact, that after seventeen years 
of constant labour and care, he has succeeded in 
transforming the trivial entertainment, formerly 
known as the “ Masquerade,” into the magnificent 
Féte of the Bal Masqué; and in placing it on a 
level with those given in the largest establishments 
of Europe: at the Académie Impériale of Paris, the 
fhertal Theatres of St. Petersburg and Vienna, 
and the Theatre Royal of Berlin; fétes which the 
Sovereigns of those capitals do not disdain to honour 
with their presence. Having thus raised the cha- 
racter of these entertainments, M. Jullien is satisfied 
that the public will not hold him responsible for the 
ill-directed efforts of plagiarists and imitators, 


M. Jullien’s Bal Masqué will be given this year 
with the same splendour as before, and will take 
place at Her Majesty’s Theatre; an establishment 
already famous for the rn a peer balls which have, 
under the most distinguished patronage, been given 
within its walls. M. Jullien feels confident that this, 
his 17th Bal Masqué in England, will, for brilliancy 
and splendour, have never been excelled. 


The Orchestra will comprise 110 musicians. Prin- 
cipal cornets-a-pistons, Herr Koenig ang M. Duhem. 


Conductor . . . M.JULLIEN, 


The newest and most fashionable music will be 
played, including several new polkas, waltzes, and 
uadrilles, composed expressly by M. J ullien for his 
Concerts and for this occasion. 
The dances will be regulated by fourteen Maitres 


des Ceremonies, whose arrangements will be strictly 
carried out. 


No one will be admitted except in Evening Dress 
or Fancy Costume. 


The whole Theatre will be ornamented by a new 
and superb decoration. 


Mr. Nathan, of Castle-street, Leicester-square; has 
been appointed Costumier to the Ball. 


Tickets for the Ball, 10s. 6d. 


The prices of admission for spectators (for whom 
the audience portion of the theatre will be set apart) 
will be—Dress circle, 5s.; gallery stalls, 2s. 6d.; pri- 
vate boxes, from 3s., and upwards. Persons 
taking private boxes will have the privilege of pass- 
ing to and from the ball-room without extra charge. 

Tickets for the Ball, Fawn and pirate boxes. 
may be secured at the Box-office of Her M ‘8 
Theatre; of the principal Librarians and Music- 
sellers ; and at Messrs. Jullien and Co.’s, 214, Regent- 
street. 


The doors will be opened at half-past 9, and the 
dancing commence at half-past 10. 


Refreshments will besupplied during the even: 
and at 1 o’clock the eel at be served, ing, 





GORDON CUMMING, THE LION 
SLAYER, will give his new eat popehe Bavertate- 


the if - I eed 9 South Africa, vii apelin 
e Far Interior of Sou every 
xcept Thursday and Sat af 8. slorning 
eee iadind ote Sat ras WY o'clock. 
Mr. Harries Wilson.—Admission, 1s. and 2s, ; 
is (which may be taken between 11 and 4, 
without extra charge), 38.+-232, a 





PHILHARMONIC HALL and 
de biter Aetof Parhament- Open every 
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SALLE VOUSDEN, 315, Oxford-street, 


ten doors from Regent-circus, has been fitted up 
and decorated expressly for the representation of 
the new and _ original Entertainment, entitled THE 
UNITY OF NATIONS, by Valentine Vousden, as 
performed by him for 300 consecutive nights in 
Dublin. Every evening (except Thursday and 
Saturday). Doors open at half-past 7, to commence 
at 8o’clock. Admission, 1s.; unreserved seats, 2s.; 
stalls, 3s., which may be secured at Mr. Mitchell’s, 
Roya) Library, 35, Old Bond-street. 


THE ZOOLOGICAL SOCIETY’S 


GARDENS, in the Regent’s-park, are OPEN daily. 
—Admission, 1s.; on Monday, 6d.; children under 
12 years of age, 6d, 


PANORAMA of ST. PETERSBURGH 
is now OPEN, at Burford’s, Leicester-square, taken 
from the Observatory, and showing the Palaces, 
Admiralty, and other public buildings of this mag- 
nificent city. The Fall and Interior of Sebastopol, 
taken from the Malakhoff, with the assault on it and 
the Redan, is also open, and the Bernese Alps are 
now on view.—Admission, 1s. to each Panorama, 
Open from 10 till dusk, 


MADAME TUSSAUD’S EXHIBITION, 


Bazaar, Baker-street, Portman-square. ‘Full-length 
portrait models of DOVE and -ALMER are now 
added to the Exhibition.Admittance, Is.; extra 
rooms, 6d. Open from 11 till dusk, and from 7 to 10, 
Brilliantly illuminated at 8 o’clock, 


TOUR of EUROPE—GREAT GLOBE, 
LEICESTER SQUARE.—VOYAGE TO SEBAS- 
TOPOL AND BACK, by the Danube and the prin- 
cipal Cities of Europe, at Twelve, Three and Hight 
o'clock, The Oriental Gallery_of the Arms, Cos- 
tumes, and the People of the East, life size—The 
Model of Scbastopol—'The Model of the Earth, with 
Illustrative Lectures every hour. A collection of 
Russian arms, pictures, and trophies. | Military 
Jallery of the Armies of Europe. Admission to the 
whole building, 1s.; children and schools half-price. 
Open from 10 a.m, to 10 p.m. 


CHARLES OKEY’S PARIS.— 
Parisiaus—their Pastimes—St. Cloud—Versailles— 
Heidelberg — Baden—Wildbad—Caricature Piano— 
Rough Sketches. Every evening, except Saturday, 
at 8 Tuesday, Thursday, and Saturday mornings, 
at3. Area, 1s.; stalls, 2s.—Regent Gallery, Quadrant, 








Cheatrical Announcements. 
—_—U 


LYCEUM THEATRE ROYAL— 
Lessee . . « « Mr. Charles Dillon, 


The Management respectfully informs the public that 
this THEATRE will RE-OPEN on Boxing Night, 
the 26th inst., with a new grand burlesque and comic 
rantomime, entitled CONRAD AND MEDORA; or, 
arlequin Corsair and the Little Fairy at the Bottom 
of the Bea, In the burlesque opening (written by 
W. Brough, Esq.), Mrs. C, Dillon, Mrs. A. Mellon 
(late Miss Woolgar), Mrs. B. White, Miss M. Wilton, 
Mr. J. L. Toole, Mr. 8. Calhaem, Mr. Barrett, and 
the principal members of the company will appear, 
It will be produced with more than the usual amount 
of brilliant effects, and the dazzling transformation 
scene will, it is expected, equal, if not surpass, any 
hitherto presented in this theatre. 


The harlequinade will be sustained by the popular 

tomimists Mr. T. Matthews, Mr. H. Marshall, 

r. J. Marshall, Miss Clara Morgan, and Miss Bullen, 

and will introduce several novel mechanical changes. 

On Boxing Night the play of WILLIAM TELL 
will commence the performances. 


On —— December 27, and on every Monday, 
, and , until further notice, the ne 
su 


otiabce: taaes every po oni | at 20’clock, 
on Saturday, December 27. Box-office 
open daily, 





THEATRE ROYAL, DRURY LANE.— 
Lessee, Mr. E. T. SMITH. 
Acting-manager Mr. Charles Mathews. 
Stage-manager . Mr. Robert Roxby. 
Scenic-artist . . « Mr. Wm. Beverley. 


GREAT ATTRACTION FOR THE CHRISTMAS 
HOLIDAYS. 


First Night of the Grand Christmas Pantomime 
the most magnificent ever produced on the English 
stage. The great comedian of the age (Mr. Charles 
Mathews) and a powerful dramatic company. 


On Boxing Night, Dec. 26, and following evenings, 
Her Majesty’s servants will perform 


A FAVOURITE DRAMA, 


in which Mr. Charles Mathews will appear. 
which will be produced an entirely new grand 


COMIC CHRISTMAS PANTOMIME, 


by E. L. Blanchard, Esq., which having been severa’ 
months in preparation will, for gorgeous splendour 
and effects, surpass all the former pre-eminently 
successful efforts, which (ander its present manage- 
ment) has given to this Establishment a world-wide 
celebrity for pantomime. The comic scenes written 
and arranged under the direction of Harry Boleno, 


The characters will be supported by the following 
talented artistes:—Harlequins, Sig. Veroni and M. 
Deulin; Pantaloons, Messrs. W. A Barnes and Hal- 
ford; Clowns, Harry Bolenoand Tom Barry; Colum- 
bines, Madame Boleno and Miss Honey; Acrobats, 
the wonderful Brothers Elliott. 


Terpsichorean Artistes—Madlles. Emilie and Jenny 
Osmont, and Miss Rosina Wright. Grand Corps de 
Ballet. under the superintendence of Mons. Petit, of 
Her Majesty’s Theatre. 


The Machinery by Mr. Tucker and assistants. The 
Masks, &c., designed by Dykwynkyn. 


The Propertics by Mr. Needham and assistants. 


The Dresses by Mr. Palmer, Miss Dickenson, and 
assistants, 


The magnificent Scenery by the inimitable artist, 
Mr. William Beverley. 


The whole produced under the superintendence 
of Mr. Robert Roxby. 


NOTICE.—The following reduced prices of ad- 
mission ¢—Galleries, 6d. and 1s.; upper boxes, 1s. 6d. ; 
pit, 2s.; first circle boxes, 2s. 6d.; dress circle, 3s.; 
Stalls, 5s.; private boxes, 10s. 6d., £1 1s., £1 11s. 6d., 
and £2 2s. To be had of Mr. Chatterton, at the 
Box-office, daily, from 10 to 6, and at the principal 
libraries and music-sellers, 


After 





THEATRE ROYAL, HAYMARKET.— 
Under the Management of Mr. Buckstone. 


Last Week of Perea Nena and the Spanish Dancers. 
—THIS EVENING (Dec. 20), THE SCHOOL FOR 
SCANDAL, in which Mr. Murdoch will sustain (for 
the 29th time) the character of Charles Surface ; 
Sir Peter Teazle, Mr. Chippendale; Sir B. Backbite, 
Mr. Buckstone; Crabtree, Mr. Compton; Joseph 
Surface, Mr. Howe; Lady Teazle, Miss Reynolds; 
Lady Sneerwell, Mrs. Poynter; Mrs. Candour, Miss 
Talbot. After which, A FAMILY FAILING: Miss 
Blanche Fane and Mr. Buckstone. With the Spanish 
ballet of THE ALHAMBRA, in which Perea Nena 
and the Spanish Dancers will appear, being the last 
week of their final engagement. Concluding with 
A KISS IN THE DARK. 


On Monday and Tuesday next, in consequence of 
its brilliant reception, the comedy of Money. 


The Haymarket Pantomime on Friday, Dec. 26. 





THEATRE ROYAL, ADELPHI.— 
Proprietor and Manager, Mr. B. WEBSTER. 


right 

—THIS EVENING ( hh), the 
Adelphi drama of JANET PRIDE. Richard, Mr. 
Be in Webster; Dickey Trotter, Mr. Wright; 
B Jack, Mr. Paul Bedford; Bernard, Mr. Chas. 
Selby ; Janet Pride, Madame Celeste; Minnie, Miss 
M Keeley. With the popular terpsichorean 
spectacle of THE ELVES; or, tatue Bride. 

Ivia (the Statue Bride), Madame Celeste. Other 
characters by Messrs. Wright, Bedford, C. Selby, 
Le Bar; Mesdames Wyndham, Mary Keeley, K. 
Kelly, Chatterley, Arden, &c. 

A Grand New Comic Pantomime is in preparation 





for Boxing Night, December 26. 


15 JU 57 


ROYAL PRINCESS’S THEATRE.— 


Under the Management of MR. CHARLES KBAN.— 


THIS EVENING, A MIDSUMMER NIGHT'S 
DREAM, and the petite comedy of OUR WIFE ; 
or, The Rose of Amiens. Mendelssohn’s celebrated 
Overture to A Midsummer Night’s Dream will com- 
mence 5 minutes before 7. 





GREAT NATIONAL STANDARD 


THEATRE, Shoreditch.— Particular attention is 
directed to the attractions this week :—The cele- 
brated Miss Glyn and Mr. C. Verner, also the En- 
gagement of the Wonderful Bedouin Arabs (10 in 
number), who will appear every evening. Immense 
preparations for the Pantomime. 





THE CHRISTMAS HORBY-HORSE. 


What will it be? Why, Astley’s Equestrian and 
extremely Comic Pantomime. Parents and guar- 
dians who wish to allow their charges to indulge in 
a hearty laugh will do well to visit this Theatre and 
see a_ well-known character on horseback, in the 
most ludicrous situations, 





Musical Instruments. 


——0--—— 


WHEATSTONE & Co.’s Harmoniums, 


in solid cases, manufactured by them expressly for 
Churches, Chapels, Schools, &c., have the full com- 
pass of keys, are of the best workmanship and ma- 
terial, and do not require tuning. 
With One Stop, 5 octaves, Oak.... 
With One Stop, Figured Oak, or 


10 Guineas. 


Mahogany Mies cdeascnees om 12 Guineas, 
With Three Stops, Organ Tones, 

DES is cs kénamins Onis Kainetens 16 Guineas, 
With Five Stops..... ENS baad esaeek 22 Guineas. 
With Fight Stops .............0++ 24 Guineas, 
With Ten Stops .......4+ seeeeeee 30 Guineas. 


Messrs. WHEATSTONE obtained the only Great 
Exhibition Prize Medal for Harmoniums in 1851. 
An extensive assortment of French Harmoniums, 
by Alexandre, at prices from 6 to 55 Guineas. 
20, Conduit-street, Regent-street, London. 





PIANOFORTES, Seventeen Guineas, 


for hire 12s. per month, warranted by a stamped 
guarantee for seven years, having metallic plate, 6}- 
octaves, and all recent improvements. A drawin: 
fac simile sent for three stamps.—R. J. VENN, 
pianoforte manufacturer and music seller, 65, Baker- 
street, Portman-street. All music half-price. 





Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, receive every description of 
musical property for SALE. Messrs. Kelly and Co. 
confidently submit this mode of dis: 1 as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehoused or sold on commission. 11, Charles- 
street, Middlesex Hospital. 





HARMONIUMS._NEW MODEL. 
CRAMER, BEALE, and Co., 201, Regent-street. 





CONACHER & BROWN (from London), 
ORGAN BUILDERS, Huddersfield. 





BISHOP and STARR, Organ Builders, 

1, Lisson-grove, South, have now several of their 

small ORGANS termed the “ Organctto fondo,” 

1 ee ees terete Se email eee, 
of tone, wit wer in a 

at 3 monerele price, feuler them suitatle either 

for the chapel or parlour. 
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